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" Haines makes a magnificent Upright." 

—GAMPANINI. 
" The tone of the Haines Upright is simply lovely." 

—EMMA TIIURSBY. 
" They are delightful to dug by." 

—ALWINA VALLERIA. 

" I do not see in ichat respect they tan be excelled." 

— OLE BULL. 

bttef" aU my exi ' ert ' ence J have V H t0 fi nd a Pte"0 that suits 



me 



—BRIGNOLI. 

"Li every aspect the Haines Upright Piano answers the de- 
mands oj the most exacting artist" 

—ETELKA GERb'TER. 

WAEEEOOM8 

124 FIFTH AVENUE, NEW YORK. 
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Who pronounce the Weber Pianos the best Pianos in the world 
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ANTON KUBENSTEIN, 
S. B. MILLS, 
W. K. BASSFORD, 
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WM. MASON, 
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No. 33 Union Square, NEW YORK. 
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MORE. 

I love thee well, yes, passing well, 
More than or words or deeds can tell, 
More than e'er man has loved before; 
Yet, if I could, I'd love thee more, 

Yea, more and more, and more and more; 

I a love thee more forevermore. 

My life, my all, I've giv'n to thee ; 

Thine, thine alone they'll ever be. 

Alas, those gifts are all too poor! 

Love, if I could, I'd give ihee more- 
Yea, more and more, and more and more- 
I d give thee more forevermore. 

To heav'n and earth I'd sing thy praise. 

In strains of fire and deathless lays, 

But all too weak mi accents soar. 

Sweet, if I could, I'd praise tin e more- 
Yea, more and more and mor.- and more 1 
1 a praise thee more forevermore. 

^~ -I. D.P. 

THE NUMBER THREE IN MUSIC. 

fHREE is a common number in music. This beau- 
tiful ait consists of three distinct parts: melody 
harmony, and rhythm. A perfect chord is made 
up of three intervals. There are among men 

line distinct voices: tenor, baritone, and bass, and 
likewise three among women : soprano, mezzo soprano 
and contralto. The voice has three timbres and three 
registers. The attributes of musical genius are three • 
lnsunct, perception, and individuality. The faculties 
necessary to excellence in music are three: sensibility 
intel igence, and taste; the most essential qualities to 
enable one to judge and enjoy music of any sort are 
three: liberality, impartiality, and understanding. 
Tlnee requisites are indispensable in an orchestra 
leader: an exquisite perception, self-confidence, and 
experience. A complete orchestra is made up of 
three classes of instruments: stiinged, wind, and per- 
cussion. Ihe musical genius of Germany is divided 
into three eras and each one of these boasts a trio of 
celebrities whose works have successively enlarged 
the domain of art, namely: * 

Bach. Handel, and Gluck. 

Haydn, Mozart, and Beethoven. 

Weber, Menddssolm, ahd Spohr. 

—Abridged from '-La America Musical.'" 



that war-whoop, which no one but a Forrest could do 
the Indians could remain in their seats no longer 

i™^:"" second and a shrill whoop, whereupon 
White Cloud and his band, joining in full chorus, 
sprang upon the stage, and, brandishing their toma- 
hawks and glittering knives, rushed toward Metamora. 
Forrest was apparently dumfounded for a moment 
but he soon took in the situation, and, finding that 
the real Indians were on his side, ready to do or die in 
his behalf, he felt that he had achieved one of his great- 
est triumphs in the profession, he so much loved dur- 
ing his eventful life. In detailing this anecdote For- 
rest said that he was not really aware at the time of 
tlie performance that he was using an exact "whoop " 
for reinforcements, but the wild Indians understood 
it and responded as followers of Metamora. The 
house was thrown into the wildest excitement, which 
soon cooled down, with the general belief that it was 
the best performance and most effective rendition of 
the Indian play ever made by the distinguished actor. 
— ban Francisco Vanity Fair. 



STAGE ANECDOTES. 




EDWIN FORREST AND WHITE CLOUD, 

"ANY years ago, while Edwin Forrest was 
playing an engagement in a Western theater, 
White Cloud and a number of other Indian 
chiefs were on their return from Washington 
Stopping in the town overnight, they were con- 
torted to the theater to see the great American 
taftdi&n. Mr. Forrest was .hen 6 in the prime 
of life, his voice being up to the maximum of a 
stentor. ihe play on that evening was " Metamora " 
which is now in the possession of John McCullough. 
White Cloud and his band of warriors were accom- 
modated with seats in a stage box. The i heater was 
erowcleu, and it was very evident that the auditors 
Wre anxious to observe what effect the performance 
Would have on the simon-pure children of the forest 
Ihe play proceeded, and although the Indians could 
not iinderstsnd a single word that was said, yet they 
appeared to be much interested, occasionally giving 
to one another a satisfactory grunt. After a while I 
Bey became rather uneasy, which seemed to be sim- 
ttueous among them all. This was more apparent 
when the Indian war-whoop came from behind the 
scenes. Ihe eyes of the audience were upon While 
Cloud who two or three times grasped the tomahaw k 
in as belt. The party were getting more excited as 
the play proceeded. They looked at each other with 
anxiety; their eyes indexed the fact that their "• souls 
were in arms." Presently Metamora, with uplifted 
tomahawk, rushed upon the stage, and when he gave 



rr. C . ha, ' 1 f s ^ ebb was starring it at the old « hatham 
theatre he became acquainted with a fish dealer 
named lliomas Shaplekh, who had, in his boyish 
days, belonged to a juvenile dramatic company, and 
felt very much inclined to tied the boards again, 

n«.M £ I P^S* w . as uuable t0 l },av > and Shaplelgh 

undertook to supply his place. The house was packed; and 
the beneftaaire, and the. Mend who had, as the bill put it 

magnanimously volun.eered his valuable services"' 
were received with loud acclamations. The first act went 
oft smoothly enough; but in the second, when on I'olo- 
SwLIm "?i« ' u V ou kn <»W me, my lord?" Hamlet replies, 

Jixceliently well; you are a fishmonger"— airs. ShaTjIeie-h 
sitting in a trout box, exclaimed: " Well, it ain't very pretty 
of you, Mr. Webb, after Tom has been so good to vou to tco 
showing him up in that way; I'd have you know that a fish- 
monger, as you call him, is as good as an actor any day'" 
When she ceased, a wondering silence fell upon the audience ■ 
and Shapleigh, giving his wile an assuring nod, said: "It's 
all right Bessie; it's to in the book." And tin n, understand- 
ing matters, the audience vociferously applauded 

It is not always " so in the book." It wa- not Shakespeare's 
Romeo that electrified a Western audience with : a * efepeaie 8 
" Soft! what light through yonder window breaks? 
It is the easi, and Juliet has a son! - * 



At the beginning of his theatrical career, Mr. W. J. Florence 
the •popular comedian played " general utility " at t * Lyceum 
Sf'^^' f" under the management of Mr? John 
niough m. Among the new pieces produced bv tint e-entlp 
man was one that created no little sensation a fo^SES 
sentation. It was called -A Row at the Lyceum Theatre or 
Green, oom Secrets." Each member of the con- any appeared 
on the stage as himself or herself, wearing everyd r cos nines 
and the scene was the greenroom of the theatref The per-' 
ormance was exceedingly realistic, and wentoff capitally until 

Sren-TXill'l- JiUggin >, il "■ 6 "«™". "l.o-as 1 previously 
ganged— after lookingoverthe part allotted to her, objected to 
the 'business," and insisted upon havingsomethingmore tragic 
<tZ fJlun"* T king , , niUter ? fH>«W»e«ble on the stage, a 
fe^i A-of in,?\ g m l m "?' dre ,^ ed in Quake1- «•«*, iDm in the 
centei of the stalls and exclaimed: "That woman looks for 
all the world like Clementina ! Her voice Is very like the form 
is the same !" After a pause, he added: "It 8 my wife 1» and 
rushed toward the footlights, sh uting: " Come oif the stara 
you miserable woman!'' The audience, at first amused X§W 
angry and cries of "I'ut him out!" " Sit down l» "Police'" 
» «1'te!S « ie house - , U 1 ) in the th,rd "«r. visible to a I. was 
"Oi 1 /v. 6 .? ? reman < who loudly threatened he would give 
Old Broadbrim "a sound thrashing if he attempted to lav a 
hand on the young woman, and was presently seen rusl fn£ 
down stairs io carry his threat into execution. The ho use -if 

n !n Uproai ' ; - 'i ldl0S J rioa tn esi;a l ,e fr °m the theatre, while 
gentlemen vainly endeavored to restore order. 

At last the irate husband clambered ovev the orchestra the 

fireman close behind him, to be seized by a couple o 'police 

officer*, and dragged upon the stage. Whe.i Uiereihev were 

made to face the house; and immediately the reg. la ionVemi 

circle was formed, the rhymed " tag" spoken ami the m-iMin 

dropped almost before rfe bewildfreda.fdfenw had > ne o 

recognize m the indignant husband Mr. Brougham himself! in 

he recover, d wife, MVs. Brougham ; in the red-ehi ■ c defender 
of the young woman, Mr. W. J. Florence, and to realize the 

act that the whole scene had been previously i4hearsed and 
that they had been very cleverly hoaxed.-A'ews. 



THEATRE FIRES IN 1881. 



t-,^?;- Va ? a , di : an, » l, »t. ""sponsible for the stage-lover telling 
the object of his affections: " Jn the past, you have shared my 

share my posterity »* 8mcere desire l " Mt vou m *y iu lhe ^Wre 
Much less germaiii to the matter was Jefferson's first stasre- 
*£?£? a i 1 ° ***&$ llle i ". fant in "l'^»iro,"and when Cora 
said to Alonzo: "sweet child! he wilt speak soon," she was 
not prepared tor the instant fulfillment of her prophecy bv the 
infant toddling to the footlights and asking he leader of the 
orchestra why he did not play, the fiddle. "" 

of A ifi',', y v^fwn f L?n W f n,' Ul0 8Ctor *»« &*?&« his famouspart 
of Bit) Van W nklc at Chicago, and one night when the troupe 
was tired out by a long day's fishing, when the curtain rose on 
the third act it dh-closed the white-haired Rip ueep in 1 " 
twenty-years' nap. Five, ten minutes elapsed, out he did not 
waken. Ihe audience grew impatient, and the prompter un- 
easy; he supposed the great actor knew what he was about- 
but this was carrying the realistic business a lilile too far. At 
length the gallery waxed uproarious and yelled their delight 
at one of their number inquiring "if there was goiWr to be 
nineteen years more of this, snooze business." At this point 
Jefferson snored audibly. Opening a small trap beneath the 
stage, the prompter prodded Rip lrom below, only to see the 
sleepy comedian fumble in his pocket for an imaginary railway 
Thl?tS, V eil1 ' Nmmutter, "<&h>gOlear through, conductor.'- 
lhis was too much lor ihe prompter; he went at Rip with a bisr 

thc'sUuaUon. ° K ^ ™ kby Sat Up W1 de awake t? 

fonnd l( in-l r ?, f n n0great ,. account ■8 M *P* inhis own estimation, 
^ 1? l ' 1J t 0n the B W inat a " er tlle lillaJ morning 
ie ic.usalot a pantomime, the first scene of which had been 
set again ready for the evening performance. Heavy with 
over-.mbibingof beer, he tumbled into a friendly bunkf a- he 
supposed, and was soon fast asleep. Mght came. The cur- 
tain rose upon a tomb, to which, after a little while, th, panto- 
mime hero advanced for the purpose of breathing on, his life 
As he threw himself upon the tomb it changed into a downy 
couch, and then he found himself struggling with a biff iii-t, 
The two rolled toward .he f ootlights, If clung Uieir hfrlett- 
but stopping in tunc, they disentangled themselves, and the 
»? Kf ' eU J" 11 '" 001 ' °S lhe bCeiie - quoting from Shakespeare 
at the top of his voice, " bive me another horse ! bind up me 
wounds! Have mercy, heavins!" brought down the house as 
he had never done before or was likely to do again 



L TROVATORE gives a list of the most promi- 
nent theatres buined.in 1881, from which it ap- 
pears the number totally destroyed was nineteen 
supplemented by nine or ten others, iu which the 
lire was extinguished before great damage had 
been cone. In January the Cronstadt Theatre was 
burned, but, fortunately, the tire broke out several 
Hours after the perioi mam e, and the only viciims 
were the family of seven persons who acted as guar- 
dians of the theatre. InFtbn.aiy ihe concert icon, of 
Worcester, England, fell a prey to the flames. Two 
theatres were desirojed in March; one the Teatio 
Alipandri, of Modena; the other,' the Municipal 
llieatre, at Nice, an event that caused the death of 
one hundred pet sons. The fire took place during the 
evening of March 23, while the perloimance was pro- 
gressing. In Apiil U.reedisaHeisoccuiied: Ihe'lhea- 
t.e of Montpellier, the Theatre Falero, at Athens, and 
ihe Vaudeville Theatre, liamsgate, England. May 
contributed three theatres to bvvell ihe number; the 
theatre Bajamonti, of Spalato, the li.jou llicatie, at 
fort Wayne Indiana, and the Belfast Theatre, 
Ireland, in June, the Variety Theatre, of at. Peters- 
burg, was laid in ashes, and in July the Politeama 

I eisineo, of liologna, buffered the same fate. Four 
theatres in August succumbed to the flames— the Ciico 
of Madrid; the Opera House, in Syracuse, N. V.; the 
principal theatre, Cadiz, and the National 'llieatre of 

I I ague, which had not yet been inaugurated. In Sep- 
ttiuher, two English theatres v\eie burned— the Lon- 
don Park Theatre and the Myers' Circus, at Hertford; 
while in December the mostureadful and recent catas- 
trophe of all took place, the burning of the "King" 
llieatre, Vienna, by which almost one thousand per- 
sons lost their lives. 'Ihe oilier nine ihcateis which 
were more or less damaged but not destroyed, were 
the Municipal Theatre, Piacenza; the Stadt Theatre, 
hrankfort; the Havre (Fiance) Theatre, the Municipal 
Theatre, at Carlstadt; the Humbert Theatre, of Pome: 
the Koyal 1'heatre, at Stockholm; the Opera House 
at Berlin; the Theatre des Ceiestins, at Lyons, and 
the Cnco Fernando, atMadiid. The Vienna "Iting" 
llieatre brought the year to a memorable close, and 
long will be remembered and quoted as without 
parallel in the annals of theater fires. 
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KUNKEL BROTHERS, PUBLISHERS, 

311 SOUTH FIFTH STREET, ST. LOUIS. 



I. D. FOULON, A.M , IX. B., 



Editor. 



Four Months, 
Six Months, 
One Year, 
Single Copy, 



SUBSCRIPTION. 



| 50 

75 

1 50 

15 



Subscribers finding this notice marked will understand that their 
subscription expires with this number. The paper will be discon- 
tinued unless the subscription is renewed promptly. 



^ChfE would rather do a favor than receive one, 
aud therefore we would not say to our read- 
ers what we are about to, if we did not feel 
that the favor which we intend to ask of them is for 
others rather than ourselves. The Review is just 
now experiencing a " boom "; subscriptions are liter- 
ally pouring in from all sides, pouring in at a rate 
that will double our subscription list inside of a year. 
This makes us ambitious; we want to treble it within 
that time, and we wish our readers to help us do it. 
We give far more for the money than any musical 
paper published in the world, but we wish to give 
more. Many have said to us that they did not think 
the paper could be bettered . We do ; in fact, we know 
we can better it. Now, we wish all our subscribers to 
help us do this by helping us increase our already 
large circulation. This they can do by showing the 
Review to their friends : it will then speak for itself. 
We never have taken one step backward, we never 
will; we have more than redeemed every promise, 
and we always shall. Now readers, one and all, urge 
your friends to send on their subscriptions without 
delay, and let the " boom " become a Hood. You and 
they will be the first ones benefited. 



/ESTHETICISM. 



JT is not at all likely that the hysterical " reform '* 
of which the young Irish poet, O.-car Wilde, is 
the chief apostle, if not the Mes-iah, will rind 
many followers on this side the Atlantic. The 
average American is too much given to rushing 
through the streets with his hands in Ids pantaloons' 
pot kcts (v\heie timid foreigners think he grasps the 
handle of the "ever-ready revolver") to ever 
" tackle kindly " to daintily bearing aloft either lily 
or sunflower, and too fond of Ids ease and freedom to 
dress in the costume of the beaux of the age of Louis 
XIV, b,e it ever so aesthetic. 

Still, sestheticism is to be one of the tonics of the 
day, not only among the non compotes mentis, who, in 
America^ call themselves "society," but among those 
who really have sound brains. Gilbert and Sulivan, 
by their satire of the " reformers," in their operetta 
of '• Paiiem e$" have told our people of the existence 
of the •'reform," and Americans being accustomed to 
form their own opinions, they will want to know 
what this new thing is, in reality, and to canvass its 
claims to recognition and adoption. 

What is eestheticism? If we understand Mr. Wilde's 
explanation of its creed (and we would not wilfully 
misstate his position) its supreme article of faith is 
that the true end of human life is art, the chief duty 
of man to seek for the beautiful. Here, of course, is 
more than a question of lilies, sunflowers, and tallow 
candles; here is a system of morals, nay, a religion. 
The great purpose of this religion, says its Messiah, 
thegreat mission of its apostles, is to save us from the 
" growing materialism " of the age. This expression 
of Mr. Wilde's shows, we think, that he is not as 
familiar as he might be with the real current of edu- 
cated thought, for, H he were, he would doubtless 
know that materialism is an ebbing and not a rising 
flood, and that he is anxious to save us from dan- 



gers which are disappearing beneath other influences. 
Yet, if his system were a force that could seriously aid 
in hastening the day of the complete subsidence of 
this muddy overflow, it might lay some claim to our 
respect, if not to our support. 

With materialism as a theory, as a system of philos- 
ophy, aosthetieism has evidently little or nothing to do 
It is practiral materialism, the gross utilitarianism 
which makes the getting of wealth and the develop- 
ment of material resources the chief end of life, that 
the apostles of the new religion are to combat. Now, 
what is materialism in that sense but putting into 
practice the idea that mind being but the product of 
organized matter, it must disappear with the disor- 
ganization of matter, in other words that death ends 
all, and that therefore the part of wisdom is to "eat, 
drink and be merry, for to-morrow we die? " But, 
in principle, wherein does sestheticism differ from this? 
Let us enjoy art to-day, for to-morrow we die, is, practi- 
cally, the aesthetic creed and we fail to see wherein it 
differs, save in degree, from that of the most invete- 
rate materialism. It is the creed of polite, educated, 
refined materialism, it is true, but it is nevertheless 
essentially materialistic, as are all creeds which place 
the end of human life this side the tomb. Mr. 
Wilde is a rebel in the materialistic camp, but he is a 
materialist still, and spiritualists (we use the word 
in its philosophical sense and not as a synonym of 
spiritists) will And themselves forced to refuse his 
proffered aid, and, indeed, to vigorously combat his 
views. 

What would be the effect of this new creed upon 
the development of art? At first sight it might seem 
that it must be to give it a remarkable impulse, since 
it declares art to be the one thing worth living for. 
But if art is the end of life, art as a practice must be 
its own end. Now, this is not a new doctrine — " Art 
for art's sake! " has been the watchword of a whole 
school of litterateurs and artists, and what have they 
accomplished? Where are their Phidiases and Prax- 
iteles, their Raphaels and Michael Angelos, their 
Miltons, Dantes, Gcethes, or Racines. their Victor 
Hugos, Longlellows, aud Tennysons? Where are 
their Backs, Beethovens, Mozarts, and Mendelssohns? 
in a word, where is the one single truly great work in 
art or literature which lias been inspired by the love 
of art alone? It does not exist and, in the nature of 
things, never will, because art can not rise above the 
conceptions of the artist which never can reach their 
highest perfection until he transcends the limited 
hoiizonof mortal vision to take his inspiration from 
the great realities of the unseen. ^Esthctieism there- 
fore is not destined to have any directly beneficial 
influence upon art. 

iEsthetioism, as a S3 r stem of morals, must be a fail- 
ure, because art (as we have shown in a previous 
article) has no inherent moral quality, good or bad; 
as a religion it is nugatory ; as an art-force it is sterile ; 
and yet its creed is certainly an intellectual advance 
upon that of the disciple of Mammon: it is doubtless 
nobler (i. e. more intellectual) to live for art than to 
live for money and, in that sense, seslheticisin is an 
advance upon Miiininonism. It is a natural reaction 
and intellectually (hysterics aside) a beneficial reac- 
tion from the grosser forms of materialism, but we 
think that its chief benefit will be found in its causing 
public attention to be turned to art-topics. If then 
the intelligent lovers of art will take advantage of the 
temporary interest in art-discussions caused by 
Wilde's visit to our shores, to advocate in a sensible 
manner the claims of art, and to explain its true mis- 
sion, Wilde's pilgrimage in our country may be the 
occasion, though not really the cause, of a consider- 
able enlargement of the knowledge and love of art 
among our people; if not, sestheticism may cause a 
momentary flurry among certain classes, but the next 
absurdity that follows will take its place and cause it 
to be forgotten. 




MUSIC TRADE JOURNALS. 

ERE Solomon alive to-day, he would proba- 
bly add to his proverbs one that would run 
something like this: Of the publishing of 
music trade journals there is no end. Every once in a 
while we are startled — or rather we are not startled— 
by the announcement that some genius is about to 
supply '• the long-felt want of an able, impartial, 
reliable, etc., etc., trade journal." From time to 
time, also, a paper established to supply the "long- 
felt want of a musical magazine that would be, etc., 
etc.," discovering that the said want was not deeply 
enough felt to induce people to subscribe for if, con- 
cludes, as its last resource, to fill " the long felt want" 
for another trade paper. In all cases, these sheets 
pretend to have an immense circulation and corre- 
spondingly great influence, though, as a matter of 
fact, their regular editions consist of a few hundred 
copies, and their income is derived mostly from 
advertisements— which are read almost exclusively by 
the advertisers themselves. 

And how are these advertisements obtained? By a 
persistent system of combined besrging and blackmail- 
ing. The modus operandi is, briefly, this: Mr. A., a 
manufacturer of pianos, for instance, is approached, 
and is told that an account of his business would be 
interesting to the readers of the Music Trade Screamer, 
whose '•immense circulation" is duly dwelt upon. 
He is politely asked to give the "reporter" (these 
papers always have a large array of reporters— on 
paper) the facts which will enable him to give a 
proper description of the instruments, factory, and 
business of Mr. A. to the half million of individuals 
who impatiently await the appearance of each suc- 
ceeding issue of the Screamer. Mr. A., if he has not 
already been initiated, is charmed at the courtesy of 
the " reporter," and more charmed to think that his 
establishment should be deemed worthy of a special 
notice. The "reporter" departs, but, a day or two 
later, at farthest, returns with a more or less glowing 
puff of Mr. A., his instruments, and his business, 
which Mr. A. listens to with evident satisfaction, 
making now and then suggestions which the 
"reporter" adopts upon the spot. When the article 
has reached that stage of perfection which suits Mr. 
A., the "reporter" blandly asks him how many hun- 
dred copies of the paper containing the article he will 
want, and suggests that he ought to be a permanent 
subscriber to it, and a steady advertiser in its col- 
umns. Mr. A. discovers that he has gone too far to 
retr. at with good grace, and succumbs to the tune of 
from one hundred to one thousand copies of one issue 
of the Screamer (for which he pays retail rates, of 
course), a subscription, and sometimes an " ad." He 
gets something for his money, to be sure : experience. 
But, like the traditional Spanish beggar, when soft 
words do not bring the required alms, when Mr. A. is 
approached the second time, for instance tl e blun- 
derbuss is brought into play, and the victim is given 
to understand that if he does not accede to the 
demands of the Screamer, it will turn its mud batter- 
ries upon him, and injure him as far as possible; thus 
intimidation is resorted to to accomplish what cajol- 
ing can not compass. 

Such, with one or two exceptions, perhaps, are the 
music trade journals of the United States. This the 
music trade understand as well as anybody, but, as a 
prominent piano maker once put it, when we 
expressed some astonishment at seeing his advertise- 
ment in one of the worst of these sheets, they think 
" the cheapest way to get rid of a dog is to give it a 
bone." To say nothing of the question of morals 
involved in the indirect encouragement of the crime 
of blackmail, though that surely is not an unimport- 
ant consideration, it may be at least doubted Whether 
the wisest policy is to purchase the good-will of a dog 
by "giving it a bone," especially when the almost 
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immediate result is to bring around a crowd of other 
hungry curs, who must also be hushed in the same 
manner. 

Doubtless, the music trade of this country is exten- 
sive enough to demand, and wealthy enough to sup- 
port, say, two first-class trade-journals, but the wiser 
course would be to support only those which have 
shown themselves respectable, and to ruthlessly cut 
off all patronage from any journal that resorts to 
unfair means for obtaining the assistance of the trade. 
The result would be loud barking and prolonged 
howling for a short time, followed by the speedy death 
from inanition of the pests in question. 

But, why should we take up this matter? First, 
because we can afford to, our own skirts being per- 
fectly free from the contamination of the practices we 
here condemn; secondly, because, though ours is in 
no sense of th« word a trade paper, yet the trade have 
recognized the straightforwardness of our course and 
the value of ihe Revikw as an advertising medium, 
by giving us a more liberal patronage than they have 
vouchsafed to any other musical journal (trade or 
otherwise) published in America, and this, it seems to 
us, entitles them to some consideration of their inter- 
ests; thirdly, because it is not only to the interest of 
our advertising patrons, but also * to that of our 
readers, that the latter should know how much reli- 
ance is to be placed upon the praise or the condemna- 
tion bestowed upon this or that manufacturer by 
trade papers; fourthly, because no one else seems to 
have the "grit" to " speak out in meetin'" on this 
subject; and fifthly, because, as we have a whole 
arsenal of facts, which we only need a fair oppor- 
tunity to use with telling effect, we throw the gaunt- 
let to all offenders with the desire, rather than the 
hope, that they may pick it up and give us an oppor- 
tunity to unmask our batteries and do some execution. 



MINCE the piano is the universal instrument, 
J^i would it not be both right and politic for the 
JC/ Cincinnati College of Music to offer its next 
prize for the best piano composition? The instru- 
ment for which the greatest composers of both past 
and present have written, ought to be good enough 
a vehicle for the musical thoughts of our new com- 
posers. 

1 ♦ ■ 

CHORUS MUSIC. 

YfVER since man began to sing, he has endeav- 
<JK ored to enhance the beauty of his vocal music 
luff ^ v combining many voices together and sing- 
^*«4 ing choruses. We can, of course, only judge 
of prehistoric music by the inference which is con- 
veyed in the songs of savage and primitive nations, 
and among these the chorus is almost always the 
chosen means of vocal expression. 

The earliest choruses must have been closely wed- 
ded to pantomimic gestures and dances. Among the 
aborigines of Australia, these chorus dances have 
attained a degree of development which could scarcely 
have been expected from so undeveloped a race. " 

In fact, among these, as well as other uncivilized 
tribes, we find the germ of the opera existing ; that is, 
a combination of solos, duets, and choruses, with a 
rudimentary plot. Among the natives of New Zea- 
land, we And these musical entertainments carried to 
a higher degree of perfection, and even simple har- 
mony (thirds and sixths) is introduced. The plots of 
these incipient operas are divided into acts, in a man- 
ner that has anticipated Verdi by a few thousand 
yens. Thus, if the history of a robbery is represented, 
the first act will represent the theft, the second the 
pursuit, the third the capture, and the fouith the pun- 
ishment; containing, therefore, not only a regularly 
formed dramatic unity, but a moral somewhat in 
advance of Carmen or La Traviata. The first element 
of these early choruses has been rhythm, and that is 
one of the leading elements of chorus work to-day. 

Ethnologists have been able, by the simple notes of 
some of these songs, to trace the migrations of some 
of the earliest nations. Thus, the choruses of some 
of the natives of Oceanica are exactly like choruses 
sung on the coast of Africa ; but it is dangerous to 
assume too k much from an accidental resemblance. 



The earliest missionaries in Canada found the natives 
to possess a chorus, of which the refrain was "Alle- 
luia," and at once concluded that they had discovered 
the lost tribes of Israel. The resemblance, upon fur- 
ther investigation, proved to be a purely accidental one. 

The love of rhythm found its strongest expression 
not only among the savage tribes of Africa, but among 
all the civilized nations of antiquity. In Assyria and 
in ancient Egypt, choruses were accompanied by a 
clapping of the hands in time with the melody, by a 
large number of performers whose whole duty seemed 
to be to supply this marking ol the movement. The 
ancient Egyptians, we may add m passant, have been 
somewhat misrepresented to n oderns. They were 
not a harsh or tyrannical people Only in the case of 
the Jews were they aroused into strong measures of 
repression by the rapid increase of that people, and 
through the fear that the slaves might eventually 
become the masters. In the numerous sculptures and 
paintings of their social life, we very seldom find an 
overseer correcting his slaves; and we find these 
latter generally chatting at their work and exhibiting 
convivial pleasure in many ways, most especially, 
however, by singing during their work. Judging 
by the evidence preserved, the average Egyptian was 
generally better than all the other races of the same 
era. The various choruses which were sung during 
labor were accompanied, as usual, by hand-clapping; 
but, as it was impossible for all to suspend their 
labor to do this, the clapping was generally deputed 
to two or three performers. There is some inferential 
evidence that these songs had fixed choruses, but 
that the words to each verse were improvised by a 
solo singer. 

The Scriptural choruses were derived, at first, 
directly from the Egyptian school of music (Music 
was so much an art in ancient Egypt that flourishing 
conservatories and training schools existed) ; and, 
even when King David had made his musical reforms 
and improvements, the psalms still aimed at loudness 
and rhythmic swing rather than at delicacy or refined 
effects. 

In Greece, the chorus music found its greatest 
ancient developnent. Kude improvisions were dis- 
carded, and masterly poets furnished the words as 
well as the music for the choruses. The ancient 
Greek tragedies were, in fact, extremely close to the 
modern opera ; and the earliest composers of Italian 
opera were actuated only by a desire to revive the 
Greek musical tragedy. Choruses in Athens were 
used on every available occasion; and, as the city 
had constantly several bands of vocalists in training 
(at the expense of some of the wealthiest citizens) , 
there was never any lack of singers to carry out any 
idea which the poet-composers might write. Choruses 
were used to sing odes of congratulation to the vic- 
tors at the Grecian games, precisely as serenades are 
brought, in modern times, to great personages. 

Even in these highly developed and poetic choruses, 
the element of strongly marking the line was not 
lacking ; but it was no longer done by bands of hand- 
clappers. The conductor himself furnished the pur- 
cussive effects, and in a very singular manner. He 
wore a large leaden shoe on one foot, and thumped 
with it a heavy accompaniment to the song, which 
also was intended to keep the singers in strict time. 
A similar custom existed even in recent days in Italy, 
where some orchestral leaders were in the habit of 
beating time with a stick, or a violin bow, against the 
music-stand. 

Pantomimic effect was not lacking in the Greek 
choruses; for they were carefully trained in the art of 
dancing, which did not mean, as with us, a capering 
about, but a series of expressive actions with hands, 
face, and body (from above the waist), and served to 
further elucidate the meanings and emotions of the 
tragedies. 

The choruses of the early Christians were by no 
means taken from the school of the Greek or Koman 
theaters. The worshippers of those days carefully 
avoided all customs which had, as they conceived, 
been contaminated by Pagan use. They were rather 
impromptu verses sung by a soloist, and echoed by a 
general chorus. A few centuries later, when the 
church was growing apace, the Greek system of music 
was adopted; but the songs were composed expressly 
for the sanctuary, and choristers were trained for the 
work. These ancient vocalists soon became rather 
vain, and were very fond of displaying their gifts inop- 
ortunely. Saints Ambrose and Gregory were obliged 
to draw them back again to dignified simplicity. 

In the days of Charlemagne, the training of church 
choruses was a- most important profession. Ill-taught 
and ignorant teachers made fortunes in Germany and 
France on every hand. Finally, these mediaeval con- 
vention leaders were crushed through the" efforts of 
Charlemagne himself, who imported competent in- 
structors from Italy. 



The choruses of the Church just previous to the 
Reformation were chiefly confined to professional 
singers, but the value of congregational singing was 
acknowledged by writing some masses which intro- 
duced popular tunes and in which the people were 
allowed to join. Luther seized upon this point, and, 
being an educated musician, soon elevated the popu- 
lar hymnology to a much higher level. Yet almost 
all of the chorals attributed to the reformer are 
spurious. He probably composed but little, arranged 
and adapted much. The choral of Luther's time was 
far more free in its rhythm than the modern choral. In 
using the love song and even military airs of that 
period, care was taken in the adding of harmony, not 
to alter the rhythm so that it should seem unfamiliar; 
and the consequence was that the difference between 
secular and sacred song was not so marked as it 
became one hundred and fifty years later. The his- 
tory of operatic choruses deserves more space than 
we can devote to it in a single article; but even in 
these the strong rhythms were at first well marked, 
and the difference between ancient and modern seems 
never to have been very great in the universal field of 
chorus music. — L. G. E., in Musical Herald. 

W. W. GILCHRIST. 

W. GILCHRIST, who has written the prize 
composition for the next Cincinnati festi- 
val, and who has been called by the opinion 
of competent men like Theodore Thomas, 
Carl Reinecke, of Leipsic, and Camille Saint-Sae'ns, 
of Paris, to take rank among the best composers of 
the age, is a little more than thirty-six years old. He 
was born in New Jersey, but when quite young went 
to Philadelphia, where he pursued his musical studies 
under the direction of Hugh A. Clark, at present 
professor of music in the University of Philadelphia. 
Mr. Gilchrist acquired his first fame as a singer. His 
voice is a pure baritone of fine quality and well culti- 
vated, and would have brought him a successful 
musical career, only that he preferred the study of 
composition, to which his tastes have directed him. 
He is a hard worker, a lover of his art, and his pro- 
ductions have not hitherto received the recognition 
which they deserve. Last winter he secured the three 
prizes offered by the New York Mendelssohn Club, 
and that may be said to have been the starting-point 
of his reputation, which before then was well estab- 
lished in Philadelphia, and is now recognized 
throughout the musical circles of the country. Mr. 
Gilchrist is a great admirer of the classics, and yet he 
seems to belong to the new school, if we judge him 
by his latest works. The Cincinnati prize composi- 
tion contains some magnificent choruses, with orches- 
tral accompaniments, which ought to produce a 
grand effect. The subject is the 46 th psalm, "God 
is our refuge and strength." The work contains only 
two solos for the soprano, with chorus. Its execution 
requires three-quarters of an hour, and it will be pre- 
sented at the Cincinnati festival next May. 




" PINAFORE" MODELS. 




HO was the character of the admiral in- 
tended to satirize or represent? " asked a 
reporter of Alfred Cellier, the friend of 
Gilbert and Sullivan. " It has been gen- 
erally supposed here that the great London news- 
dealer, W. H. Smith, lord of the admiralty in the 
cabinet of Disraeli, was the minister that Mr. Gilbert 
was trying to depict upon the stage." 

"No," responded Mr. Cellier, "Smith was not in 
office when ' Pinafore ' was written. Hugh Childers 
was the lord of the admiralty then. The character of 
Sir Joseph Porter, K. C. B., lord of the admiralty, 
was then intended as a representative of the class of 
cabinet ministers taken from civil life and put in sta- 
tions they were unfitted for. Why, Childers went 
down to Portsmouth, the great naval station on the 
south coast of England, accompanied by a host of 
women relatives and friends and made the most extra- 
ordinary demonstrations, and gave orders and instruc- 
tions of such an eccentric sort that the most diverting 
confusion followed. The port was in uproar. The 
mariners never had such a picnic before. Childers 
finished his visit by getting himself and his sisters 
and cousins and aunts thoroughly drenched before 
they reached dry land again. Gilbert happened to be 
at Portsmouth at the time, and of course those events 
were not lost upon him. He treasured them up, and 
the incidents of ' Pinafore ' was the result. I have 
seen Childer's successor in office, W. H. Smith, at the 
theatre in London many times enjoying ' Pinafore ' 
and laughing as heartily as any one at the satire and 
fun of the piece. But he did not stand for the picture, 
the character was only the stage representation of offi- 
cial absurdities under a Jingo administration,"— JSto. 
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THE STUDY OF MUSIC. 



AT HOME AND ABROAD. 




S the taste for the highest order of music is asserting 
itself throughout the civilized world, it becomes a 
matter of importance to persons gifted with musical 
talent to take into careful consideration the following 
question: 
" Is it necessary or advisable for Americans to go abroad for 
a musical education?" 

The writer of this article has reason to believe, from practical 
experience, and from close observation during a long course 
of study in Europe, that the facilities at the present time for 
acquiring a first-class musical education, are equal, and in 
many respects superior, in this country to those in Europe. 

In order that this statement may not seem presumptuous, 
let us for a moment consider a few facts. The musical art is 
represented by the vocalists, instrumentalists, and composers 
of all nations, and among them Am, rican artists hold a distin- 
guished position in the front rank, and in Ameiica the divine 
art must eventually excel. 

Why not? The best European teachers and artists come to 
this country. Many of them make it their permanent home. 
The fresh and increasing interest in music in this country has 
attracted the eyes of the musical world. No artist of the old 
world but looks forward to a professional tour of America. It 
is here the golden harvest of his life is to be reaped. 

Some of the best and most enterprising European teachers 
and artists est iblish themselves in our great cities, and imbib- 
ing the progressive spirit and energy of our people, put forth 
greater etrorts and gather larger ideas than it would have been 
possible for them to conceive and carry out in Europe. They 
unite the learning acquired by years of labor in the old coun- 
try with the enterprise arid spirit of the new. 

Such are the teachers whose valuable services can be hail in 
our academies of music either in private orin class instruction. 
All that is needed on the part of the student is intelligent 
inquiry and discrimination to ascertain who and where these 
teachers are. 

Unfortunately, many students earnestly seeking good 
instructors, are misled by ignorant or designing advisers and 
by false appearances. 

It does not of necessity follow that the best players or sing- 
ers are always the best or most successful teachers. The best 
teachers are those who, within a reasonable time, are able to 
develop the most artistic and correct players or singers. 
This naturally assumes that the learners have equal talent or 
genius. 

There are many students of music that have a certain fond- 
ness for it, and mistake that fondness for talent. They never 
rise above mediocrity. There are others who possess wonder- 
ful talent, but are too idolent to put forth the requisite energy 
to excel as artists, and giving way to that indolence, forget in 
the summer-time nearly all they have learned during the 
remainder of the year. 

It is the false idea that there is ' a royal road to music" 
that leads many persons to seek it in Europe. It is needless 
to say they are rudely undeceived there. However great the 
advantages, however numerous the lacilities, however excel- 
lent the teachers, there as elsewhere all the world over, it is 
work, work, work, that makes the artist. 

There is no reason why our music schools should not teach 
as well and as successfully as the European, and there are 
many reasons why they are to be preferred. 

Not alone from America, but from the whole musical world, 
we draw our teachers. The energy, vim, and business quali- 
fications of our directors are superior. Our school buildings 
are the Largest, most convenient, and finest in the world- our 
air pure and healthful, and the distractions, enticements, and 
dissipations not so numerous, alluring and ruinous as they are 
in Europe. ' 

A point not to be overlooked in selecting teachers and a 
place of musical education is the medium through which 
instruction is to be imparted. But it is a curious fact that 
while contemplating musical education, people will ignore 
every quality that constitutes an excellent and successful 
teacher, except his capacity to play or sing transcendently 

Whilst we concede the vast advantage of this— the power of 
example -we must not forget tnat there are some other quali- 
fications equally ind spensable to the good teacher. 

One of these qualifications is the faculty of Imparting 
information which ought to be possessed by a teacher. How- 
ever richly gifted a teacher may be as an artist, his talents are 
almost useless if they are accompanied by inadequate power 
of language— that medium of exchange of ideas between tutor 
and pupil. The teacher should be a master of that medium— 
the language that the pupil best understands. 

And yet people send their children to Europe to learn music 
through a medium not one word or sign of which these chil- 
dren understand. The pupil must lirst learn the language of 
the tutor, or the tutor that of the pupil. 

It is of prime importance that explanations which are dif- 
liciilt of comprehension should be made as clear as possible 
and with as little loss of time as practicable. The medium' 
or language, therefore, in which instruction is given, should 
be so clear, graphic, concise, that a pupil will comprehend 
instructions at once and definitely. 

Musical taste and cultivation, and the general knowledge of 
music, has made g. eat strides in America in a very few years 
1 his is shown by the wonderful results in the department of 
vocal music that have been attained. 

A striking illustration of our vocal resources is found in our 
numerous opera companies that have been in the tield for 
several seasons, whose performances have, as a rule, been 
superior to those of European companies that have visited us 
within the last few vears. 

The education of musical talent should begin in early child- 
hood and continue through a succession of years until the 
self md(3lJendent of tutelage and able to study for him 

edm^Hm! 1 *u^ «* rt , ne V\ con , nection with other branches of 
education if the school-teacher, instead of opposing the 
music-teacher by Influencing parents to have their children 
give no attention to music until after having finished their 
schooling, will recognize the fact that a scientific co rse of 
emoUons mUSIC quickells lhe Perceptive facilities as well as the 



tion and study as the piano -forte. It has always been the 
favorite instrument of the best composers— on account of its 
completeness and adaptability to all styles of music. 

Properly played, it presents almost the varied effects of a 
full orchestra, and can be made serviceable in a greater num- 
ber of ways than any other instrument. 

But for the very reason that it is the most popular of all in- 
struments, it is subjected to the most abusive treatment at the 
hands of a majority of pianists. 

It is really strange that so few players become artistic per- 
formers, or have any definite knowledge of what constitues a 
correct and musical touch. 

VVithtlu development of technical proficiency, very many 
players-seem to think that the end of all is to attain great 
rapidity and strength, to the utter sacrifice of beauty, elastic- 
ity, and refinement. The impoi tance of a scientific method in 
teaching the piano can not be too frequently alluded to. 

In these days, when teachers of the pia.no can be counted by 
the thousands, it is only justice io those who have made the 
instrument the study of their lives to protest against the trashy 
style of so-called music that finds its way into almost every 
house in the laud, and the ridiculous and presumptuous tit- 
tempts of so many persons of both sexes to undertake to 
teach music alter an experience of only two or three quarters 
of tuition, when possibly even this limited time may have 
been spent with an inferior teacher. 

Our excellent feature of the Conservatory system in 
Europe, that does not obtain in our country, is that no person 
can enter for less than one year, although the course of study 
necessaiily covers a much longer period of time, varying 
according to the grade of advancement of the candidate. 

Now let us see, on the contrary, how pupils enter conserva- 
tories in this country. 

They arrange to take lessons at the cheapest class rates from 
some teacher of distinction, who has t aimed his reputation by 
his natural talents and by Jong years of patient toil, and after 
taking only one or two terms, advertise themselves as teachers 
of ins system, and in that way not only perjure themselves, 
out injure the reputation of the instructor. They thus prac- 
tice a fraud and stab a reputation that litis co»t years ot time 
and toil to acquire. This is the course pursued by some people 
who call themselves conscientious, good people, who would 
scorn and resent the imputation of theft in the common sense 
of stealing a dollar from a man's pocket. But which is the 
greater theft? "He that lllches from me my good name 
robs me of that which not enriches him, but makes me poor 
indeed." 

After studying the piano for a while, it is advisable for a 
student to take up the organ. Much of the music that is 
played on the organ is, properly speaking, piano music, and 
is just as much out of place performed on the organ as organ 
music would be if perlormed on the piano. Each instrument 
has its own peculiarities both in point of technique and style 
of music. 

In regard to the cultivation and treatment of Die voice, there 
is probably more discussion and unpleasant feeling than in 
respect to almost any other branch of musical education. 
I here is no doubt that many voices are badly treated from 
ignorance on the part of the teacher and indiscretion on that 
of the pupil. 

Experience in teaching singing is worth everything, and 
good common- sense ought always to be used. It is hardly pos- 
siblejio treat tiny two voices in the same manner; therefore 
the experience of a teacher is far more valuable than mere 
mechanical rules. 

The subject of Harmony is beginning to attract special 
attention among students of music, and every teacher who is 
interested in the progress of music, and in the ultimate success 
of Ins pupils, should insist upon giving them a thorough under- 
standing of the laws of Harmony, 

The study of the voice, or of any instrument, should go hand 
in hand with the study of Harmony. Tor ordinary practical 
purposes it is not absolutely necessary for the musical student 
to go through a long course of counterpoint, canon and fugue 
writing, although it is to be strongly recommended when time 
4nd means permit; but for any teacher of music to be ignorant 
of the formation of chords, modulations, thorough bass, and 
all that belongs to the simple system of Harmony, is sininJv 
disgraceful. l J 

A systematic treatment of this subject, together with a 
knowledge of what constitutes musical form,— namely, the 
construction of phrases and sentences,— will develop a toler- 
ably good composer, even though the pupil be deficient in 
imagination or genius. 

The system of teaching music in small classes of four or six 
pupils has many opponents among persons who are ignorant 
of its real advantages; but its most strenuous and its only 
dangerous and irreconcilable opponents are mainly among 
that class of teachers who are actuated by purely personal 
motives. But investigation will make its advantages apparent 
to any unprejudiced mind, and In these days when c ass in- 
struction can be had from the very best teachers for the same 
amount of money that private lessons can be had from teachers 
oi limited musical education, little experience, and less musi- 
cal capacity, it behooves every thoughtful person to give the 
mailer careful and intelligent consideration. 



and the progress of the pupil seriously retarded by a wrong 
method of practice while away from the teacher. 

This rule is of even more importance when applied Io singing 
than to playing, and no teacher can be held responsible for the 
progress of a pupil unless he is regular in his attendance and 
conscientious in his studies. 

The success of a pupil depends largely upon himself. We 
can lead a horse to water, but we can not make him drink, and 
though the pupil is with the best of teachers, his studies will 
amount to nothing if he does not realize the value of time and 
money, and apply himself with diligei.ee, intelligence and 
enthusiasm. 

Whilst upholding the excellence of public schools and 
the musical education in this country it can not be maintained 
that all our music schools and music teachers are equal to 
those in Eur> pe. Where the Held is large there are enter- 
prises of great pith and moment, and there are others that are 
mi re bubbles. 

We have as good teachers in every branch of art and science 
in this country as ■ an be found in Europe ; but as stated in the 
beginning of this paper, the student must find out who they 
are, and not allow himself to be drawn into worthless institu- 
tions by loud and persistent advertising. 

Before registering at any Conservatory, he should find out 
the record of the institution and ascertain whether its mission 
is purely educational, or whether it is simply one of the 
numerous business enterprises with which Europe, as well as 
America, is afflicted. 

Being satisfied as to these points, he may enter and go 
through the course of study and graduate, and I will venture 
the assertion, without fear of contradiciion, that he will get 
more musical education in the same length of time than he 
could anywhere in Europe. 

When he has graduated, he should by all means, spend one 
or two years in i he principal European cities and enjoy to the 
fullest extent the rich musical feasts that will there await him; 
enjoy them as lie will then be fitted to enjoy them, and be im- 
proved by them. 

The reasons are many and potent why it i- both unwise and 
dangerous to send students of music, not properly prepared 
and disciplined, to Europe for an education. 

They are generally impressible, genial, delicately-organized, 
and easily influenced and carried away by their feelings. The 
sources of amusement and dissipation in European cities are 
so numerous and varied, and the people so indulgent in regard 
to them, that the majority of Americans who have gone to 
Europe to study music have failed, not for the want of good 
teaching, but for the want of the necessary preliminary train- 
ing, discipline, and musical education, and further and worse, 
they have failed on account of indulgence in fascinating ata 
often immoral pleasure. 

The student is "discouraged and bewildered by the musical 
wealth suddenly thrust upon ins sight, and the work to be done. 
He is overwhelmed by the multiplicity and excellence of the 
entertainments (which, as a rule, arc very inexpensive a^ com- 
pared with the same grade in this country), and not having 
the patience to go back to his babyhood in art, and creep, walk, 
and finally run, he contents himself with a smattering of many 
things and becomes master of none. 

Not long ago, a young American student of music committed 
suicide in Germany when he realized how much time he had 
wasted, -and that he had so much before him to learn that he 
could never become a great artist. 

He was a young man of exceptional talent, brilliant mind, 
and full of enthusiasm and ambition; endowed with all the 
qualities that form the artist, and had they been rightly 
directed in the beginning, he might have become an honorto 
himself and to his country. 

But doubtless his parents were deluded with the idea that all 
that was necessary to make their talented son an artist, was 
to send him to Europe. He was roughly undeceived, and now 
the daisies blossom over another sad case of misdirected 
enthusiasm and buried hopes. May his fate serve " to point a 
moral and adorn a tale."— Carhjle Petersilea, in Youth's Com- 
panion. 



ANNIE LAURIE. 
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Now, in regard to the choice of an instrument, we know 

Uiatno musical instrument has received such universal attcT 



It is well known that the great power that leads to indisput 
able success is well-directed enthusiasm. But enthusiasm cat 
only be kindled and kept brightly burning by an intense love 
ot a subject or avocation, and by an honest and determined 
ambition to excel in it. 

In what way can an enthusiastic ambition be more effectively 
stimulated than by bringing together persons interested in the 
same subject and striving for the same end? No pupil is so 
dull but that lie will make some effort to advance when he is 
brought into direct competition with others. It is a crucial 
tost, and by it parents can certainly ascertain whether their 
children have musical taste and talents or not, and whether 
their time and money might not be better spent in giving them 
some other kind of an education than in an art for' which thev 
have no aptitude. J 

To those who wish to educate themselves to teach music, the 
class system .especially recommends itself. It imparts con- 
tinence in playing or singing in the presence of an audience 
it teaches how pupils of different temperaments should be 
treated, and affords an invaluable insight to the art of teach- 
ing by constant example, and what is of vast importance to 
every student, of music, and especially to teachers, it familiar- 
i/.es tneni with a large amount of music and with many differ- 
ent authors. All this qualifies them to properlv apply what 
they have been through themselves, and gives them judgment 
in regard to a correct application of judicious selections. 

lhe most perfect system is undoubtedly a combination of 

i ivate and class instruction, and it is always advisable to take 
lessons as frequently as possible; for progress in music, as in 
ay other study, depends upon an almost daily intercourse 
With, and the constant inlluence of, the teacher. 

lhe length of time devoted to each lesson is of less import- 
ance than the frequency of the lesson; as much harm is done 



HE following interesting memorandum concerning the 
heroine of the well-known- ballad of "Annie Laurie" 
is from Notes and Queries: 

"The birth of this young lady, so well known to 
many of your readers is quaintly recorded by her 
father, Sirtiobert Laurie, of Maxwelllown, in the family regis- 
ter, in these words: 

" ' At the pleasure of the Almighty God, my daughter, Annie 
Laurie, was borne upon the Kith day of Dect mber, 1662 years, 
about 6 o'clock in the mornin/, and was baptized by Mr. Geo. 
Hunter, (of Glencairn.)' 
"And his own marriage is given in the same quaint style: 
" ■ At the pleasure of the Almighty, I was married to my wife, 
Jane ltiddell, upon the 27th dav of July, 674, in the Tron kirk 
of Kdinb., by Mr. Annane ' 

" These statements I find in the valuable collection of man- 
uscripts left by the late Mr. W. F. II. Arundel I, and which his 
son, W. F. II. Arundell,Esq.,of Barjarg Tower, Dumfriesshire, 
has kindly allowed me to examine and make use of. They con- 
tain a vast fund of curious information respecting the antiqui- 
ties and county families of Dumfriesshire. Many of your 
readers will know that Annie was wooed by William Douglas, 
of Fingland, in Kirkcubbrightshire. Her charms are thus 
spoken of in his pathetic lyric, ' Bonnie Annie Laurie: ' 

" ' Her brow is like the snaw-drift, 

Her neck is like i he swan ; i 

Her face it is the fairest 

That e'er the sun shone on ; 
That e'er the sun shone on, 

And dark blue is Ik r e'e, 
And for bonnie Annie Laurie 

I'd lay me down and d'e.' 

" She was however oburate to his passionate appeal, prefer- 
ring Alexander Fergusson, of Craigearroch, to whom she was 
eventua ly married. This W.illiam Douglas was said to have 
been the hero of this well known song: ' Willie was a Wanton 
Wag.' Though he was refu-ed by Annie he did not pine away 
in single blessedness, but made a runaway marriage with Miss 
Elizabeth Clerk, of Glenboig, in Galloway, by whom he h d 
four sons and two daughters." 



A lady friend of ours call d the other day and stated that 
her husband h d seen St. Jacobs Oil advertised in our paper; 
he used it for rheumatism and was convinced of its merits,- 
Cambridgeport (Mass.) American frctestant, 
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1. sport -ing re-sem-bling an al - tar, While e'en the stars now are sp^k-ling with love. 

2. long I wall tell thee I love thee, And all night long that fond love I will prove. 




[Times Printing House Music Dpt., St. Louis.] 



Copyright— Kdnkel Brothers : 1882. 
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Lesson to Jean Paul's " La Sonnambula." 



BY CHARLES KUNKEL. 



A. This introductory movement must be played 



o accomplish this end, 
he octaves and chords 
and not from the arm. 
ne be drawn from the 



with freedom and animation, 
care must be taken to play al 
with elasticity, from the wri? 
Thus only can a free, full I 
instrument. 

B. M. M. stands for Maelzel's Metronome— an 
instrument, or rather a clock, said to have been 
invented by Maelzel in the year 1815 to enable com- 
posers to indicate the precise time in which a compo- 
sition should be performed. Parties not in possession 
of a metronome can take the exact time thus indicated 
by a watch. For instance r — 60 at the beginning of a 
piece signifies that sixty quarter notes are to be played 
in a minute — one-quarter to each second. If @~ — 90 
that ninety half notes are played in a minute, one and 
a half notes or three quarter notes to each second. 

C. Pay careful attention to the proper use of the 
pedal as marked, otherwise the harmony will be 
marred. Likewise, observe the fingering of the 
chords. 

D. Where double fingering s indicated, choose 
the one which will enable you to play the passage 
best. It may also be here remarked that the fingering 
throughout the piece should be carefully taken as 
marked. 

E. The following ten measures serve to lead (mod- 
ulate) to the key of E flat connecting the first and 
second movements. 

F. Arpeggioes must always be played from the 
lowest note upward, never striking two notes at the 
same time. 



As written: Execution: 



Bad: 
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This applies to all arpeggiocs, no matter how many 
notes a chord may contain. Students should heed 
this remark, as shown in example, carefully, as forty- 
nine out of fifty players fail to observe this rule. 
The run following this chord must be played very 
evenly and with vigor. 

G. Here a chance is given for the player to show 
refined feeling and taste of execution. This beautiful 
melody must be rendered with simplicity and warmth. 
All the dynamic marks should be scrupulously 
observed. Be careful not to sustain the chords of the 
accompaniment any longer than the value of the 
notes; also play the accompaniment several degrees 
more softly than the melody. The rendering of a 
melody like this shows at once whether the per 
former is a good one or a bungler. The phrasing as 
indicated is also of the greatest importance. 

II. Emphasize the melody somewhat; however, do 
not force the notes. The melody is represented by 
the notes with stems turned upwards. Play the 
accompanying figure of sixteenths notes very fluently 
and evenly, 



/. These six notes should be given very gracefully 
and delicately. They must appear as an echo to the 
preceding notes. 

K. Observe well the cresc. This crescendo leads to 
the ff in the next measure, which is the climax of 
this movement. As there are but six eighths (chords) 
from this crescendo to the.fr, each succeeding chord 
must be struck with a considerable increase of power 
until the climax is reached. 

L. Heed the phrasing and ~===z: 1 -T ~ - Render 
the runs as evenly as possible; make a gradual 
diminuendo until the end of the movement. Great 
care should be taken to strike the notes clearly on the 
first and seventh beat with both hands. The effect is 
a very beautiful one if the separation and afterwards 
the contraction of the parts, as the run progresses, is 
well defined by the notes on these beats. 

M. These ten measures are an interlude to the 
next movement. 

N. The chief points in the playing of this charming 
melody is grace, delicacy, and refinement. Too much 
care can not be devoted to all of the details : Phras- 
ing, light and shade, freedom of touch, the fingering, 
etc., etc. 

0. Render the bass staccato; also do not hurry. 
Should counting by quarters trouble you, count by 
eiglnhs. 

P. Remarks made at A applicable here. 

Q. Special vigor should be employed here. 

R. From here to the end a steady increase in 
strength, as well as in velocity, should be made. 

Closing Bemark. — After having studied this charm- 
ing fantasie of Jean Paul's carefully by this lesson, 
the best thing to do is to study it with a good 
teacher, who can never be supplanted by any lesson 
on paper, as there are hundreds of matters of detail 
which only an experienced teacher can impart to the 
student, either orally or by practical illustrations at 
the instrument, the latter being the most important. 



KUNKEL'S ROYAL EDITION 

Of Standard Piano Composition with revisions, explanatory 
text, ossias, and careful lingering (foreign lingering) by Dr. 
Hans Von Bulow, Dr. Frantz Liszt, Carl Klindworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others 

A Starry Nighl Sydney Smith $ 75 

La Baladine -• Ch. II. Lysberg 75 

Warblings at Eve Brinley Rvhards 50 

Monastery Bells Lefebure W<iy 50 

Keturn of Spring Theodot e Mailing 75 

Spinnerlied Wagner-Liszt 1 00 

Spinnerlicd Litolff 75 

Heimweh (Longing for Home) Albert Jungmann 35 

Chant dn Bergeh M. de Vorlas 40 

L' Argentine (Silver Thistle) Eugene Ketterer 75 

Bonnie Doon and Bonnie Dundee (Fantasie) . Willie Pape 75 

Teachers will please remember tlwit these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver- 
tised in the Review as they are published. 

SPECIAL NOTICE. 

A full line of the pieces included in this edition is kept by 
the houses mentioned below, who are our agents for its sale. 
Teachers and oi hers can examine them there, and both they 
and the trade will be supplied by these flrm-> at precisely the 
same rates as by us : 

H. Ahlrich, Cleveland, Ohio. 

Panco v8T Allen, Wilmington, Del. 

W. II. Bonner & Co., Philadelphia, Pa. 

E. D. Buckingham, Utica, N. Y. 
' Brentano'S Literary Em I'ORIUM, New York City. 

Conoveh Bros., Kansas City, Mo. 

Frank. H. Chandler, Brooklyn, N. Y. 

Oliver Ditson & Co., Boston, Mass. 

Denton & Cottier, Buffalo, N. Y. 

Daynes & Coalter, Salt Lake City, Utah. 

J. F. Ellis & Co., Washington, D. C. 

D P. Faulds, Louisville, Ky. 

Ignaz Fischer. Toledo, Ohio. 

H. A. French. Nashville, Tenn. 

Gibbons & Stone, Rochester, N. Y, 

Louis Grunewald, New Orleans, La. 

C. A. Gkiswold. Hartford, Conn. 

M. J. D. IIutchins, Springfield, Mass. 

J. II. Hidley. Albany, N. Y. 

H. Kleber & Bro., Pittsburgh, Pa, 



S. R. Leland & Co., Worcester, Mass. 

LeiterBros., Syracuse, N. Y. 

Lyon & Healy, Chicago, 111. 

Milwaukee Music Co., Milwaukee, Wis. 

Ge<>. d. NewHALL & Co., Cincinnati, Ohio. 

T. H. Schneider, Columbus, Ohio. 

A. Shattinger, St. Louis, Mo. 

C. T. Sisson, Waco, TexMs. 

M. Steinert, New Haven, Conn. 

M. Steinert & SONS, Providence, R. I. 

Spalding, AlgeR & Osborn, Troy, N. Y. 

Otto Sutro, Baltimore, Md. 

V. Walter, Alton, 111. 

A. WALDTEUFfL, San Jose, Cal. 

J. P. Weiss, Detroit, Mich. 

E. Witzmann & CO , Memphis, Tenn. 



PREMIUMS. 

Kunkel's Musical Review. 

Every yearly subscriber to Kunkel's Musical Review will 
receive as a premium the following 

FIFTY 

choice vocal and instrumental pieces, bound in two books. 
CONTENTS OF BOOK I. 

VOCAL. 

I Love But Thee (English and German words) Robyn. 

The Parting (duet; English and Italian words, 

and lesson) Tamburello. 

Bliss All Raptures Past Excelling (vocal waltz; 
English, Italian, and German words and les- 
son) Robyn. 

Leave Me N ot Lonely Tamburello. 

The Wedding Day (English and German words, 

and lesson) Bidez. 

Angels' Visits > Melnottt, 

The Stolen Kiss (English and German words) Epstein. 

Why Are Roses Red? (English, Italian, and Ger- 
man words, and lesson) i' Melnottt, 

INSTRUMENTAL. 

Norma (operatic fantasie, with lesson) Paul. 

II Trovatore (operatic fantasia, with lesson) Paul. 

William Tell (operatic fantasia with lesson) Paul 

Martha (operatic fantasia) Paul. 

Bubbling Spring (caprice, with lesson) Hive-King. 

Gem of Columbia (grand galop, with lesson; Siebert. 

Skylark Polka (with lesson) Dreyer. 

Shower of Rubies (tone poem, with lesson) Prosingtr. 

Maiden's Longing (reverie, with lesson) Goldbeck. 

Love's Devotion (romanza, with lessdtt) Goldbeck. 

The First Rids (galop) Sidut. 

Cuckoo and the Cricket (rondo) i Sidus. 

Waco Waltz Sisson. 

The Jolly Blacksmiths (caprice, with lesson) Paul, 

CONTENTS OF BOOK II. 

VOCAL. 

Within a Mile of Edinboro' Town (Vort Edin- 

burgkaum eine Meile Weit)— Scotch Ballad Scotch, 

I Heard the Wee Bird Singing ("Ein Voeglein 

hoert' ich Singen) George Linley. 

Chiligowalibedory (Comic) t H.A. Saxton. 

Put your Trust in One Above E. E. Rvmmega. 

The Cot on the Hill (Die Huett auf dem Berg) .Frank Lavarnk. 
Five O'clock in the Morning (Fuenf Uhr in der 

Morgen stund) — Ballad Claribel. 

Eva Ray— Ballad Jane Eyre, 

Fannie Powers— Song and Dance Eddie Fox. 

How Can I Leave Thee (Ach wie ist's moeglich) Cramer. 

When the Swallows Homeward Fly (Wenn die 

Sch walben heimwaerts Ziph'n) Franz AM. 

'Tis the Last R se of Summer. (Die Letzte Rose) Flotow. 

When the Corn is Waving, Annie, Dear— Song 

and Dance Chas. BlampMn. 

The Lass o'Boontree (Schoen Kate O'Boontree) . G. Estabrook. 
Home, Sweet Home (Suesse Heimath) . . . . Sir Henry R. Bishop. 

Allie May— Ballad Holmes. 

Little Birdie May (Kleines Voeglein Mai) Jas. Green. 

INSTRUMENTAL. 

Shepherd's Bells— Idy lie Jean Paul. 

Sh akesp eare March Jacob Kvnkel. 

Harps in the Fairy Land — Romance Jean ' auh 

Visitation Convent Bells Jacob Kunkel. 

Greeting to Spring (Salut au Printemps) ...Albert Lutz. 

Zeta PhiMarch J. L. Hickok. 

Shepherd's Return March Jean Paul. 

Violets Blue Jacob Kuikel. 

Lauterbach Waltz Albet t Lutz. 

Philomel — Polka Elegante Chas. Kunkel. 

Puck — Marche Grotesque Claude Melnotte. 

Pearl and Diamond Polka Henry Hahn. 

Subscribers for six months may choose either of these 
books. 

Parties already possessing the pieces contained in these 
books, or preferring other premiums, will please address the 
publishers and receive their complete premium circular ani} 
catalogue', containing a, very extensive list of vocal and instru- 
mental pieces, both modern and plassical, from which thejr 
may select their own premiums . 
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When we two part - ed In si - lence and 

2. In se - cret we met, In si - lence I 
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2 . S*W*- Germ mteW Ms m-d*rsrwi*±#*-tr*g nicht dein Hcrzt SolWst du je tref - fenmich 

i. WW, ^ brann^-teMcWun-dc, Fur J ah - re ging'sfort; Du wur - dest bleich und kali, 
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i. tears, 
2. grieve 



Half bro - ken -heart - ed, To sev - ex for years, 

That thy heart could for-get, Thy spir - it de - ceive. 



Pale grew thy cheek and cold, 
If I. should meet thee 
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2. Hier in der Zeit, 
i. Kal - ter dein Ktiss — 



Wic konnt' ich grii - sen dick I — Mit Thra - nen und Lcidl 
Von je - ner Stun - de gait Nur bitf - res Muss. 
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i. Cold - er thy kiss; 

2. Af - ter long years, 



Tru - ly that hour for - told Sor - row to this. 

How could I greet thee ? — In si .lence and tears ! 




[Time* Printing House Music Dpt., St. Louis. ] 



Copyright by Fred. W. Wolff: 1881. 
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GOLDBICK'S 
Suspensions from Subdominant to Dom 



inant 7th. 
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§172 The chords of the Tonic, Dominant and Subdominant are the 
three principal chords. They contain the seven tones of the sen e These 
seven tones, heard in single succession, form the basis of the Z emudca 
system in a melodial sense. Heard in the harmonies of the th ee prhS 
chords, they constitute its harmonial foundation. Principal 

Major and Minor- 

I 173. There are two modes in music: the Major and Minor modes 

The word mode means character, kind or style. The scale, wthL seven 

•u ral tones, represents the major mode in a melodial sence. When ks 

tod and such tones are depressed by half a step (semi-tone) it !« 

the representative of the minor mode. oecomes 

MajorScale : Minm . ^ 




3d. 



6th. 



Major and Minor Chords. 

§174 The particular character of a three-toned chord is determined hv 
principal third, that formed by its foundation tone and thetneZ 2w 

J *** Mln0r ' J^_ ^™>r._ Major^ Minor Major. Minor 
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The Major and Minor Scale. 

sory to the major scale, and formed from it. <U? ° eS " 



Ex. 



The natural scale in the 
major mode. 



The ^l scale m the The same with the re- 
III quired leading tone. 



--- i u "^u juiiumg cone. 



Major. 



THE SAME IN CHORDS, 
b Minor. 



Minor with the required 
leading tone. 




J 8 °' f The re f er wil1 n °w Plainly perceive why the minor sea e has its 
peculiar form, and why the augmented (extreme) second is one of its h, er 

sit AT": S i' 16 ' aS We W tt at HI ' is the *«idamenL modern in no" 
W n f l l meU ed lntervals > ho ^ver, are rather exceptional in vocal wilt 
ng ana ^ uor ^ ^^ ^^ ^iflcation Tn^e " 

Sr^,r 0ViD ? e CXtreme SeCOnd betW6en the -t^and tev- 
entli tones. The flowing is the result of vocal necessity. 

VOCAL MINOR SCALE. 
Ascendin S- Descending. 

9 ♦ "T :^: 

We prefer to reject this scale, as an unnecessary mixture of the harmonin 
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§ 17o In the first inversion of Triads these proportions are reversed and 
we have he apparent an0|nnly (>f Hlinor chords J h m ^o,u^^tX 
.he first inversions of major chords contain principally minor intervals ' 



Major chord, minor intervals. Minor chord, major intervals. 




=ffe§^=Sf^ 



This shows that the difference between major and minor is exclusively 
caused by the character of the principal third in a three-toned choi d ' 

§ 176. Mere intervals, therefore, are major or minor relatively only, for 
the same interval may belong with equal title to either of the two modes 

Four-toned or Dissonant Chords 

in their relation to the major and minor modes. 
§ 177 The principal of these, the chord of the Dominant 7th, is common 
to bo h the major and minor modes, for its third is the Leading Tone which 
mto unaltered in the minor scale of the same key note. (See Ex. 32 ) 
I« ■* ia b the leading tone of both C major and C minor. All other 4 toned 
or tenant chords, while they are positively neither major nor minor have 
a more or less pronounced leaning to one or the other of these two modes 
Bfcwill be more clearly shown when we shall arrive at the study of 4 toned 

Complete Major and Minor Keys. 

178. A complete major or minor key is represented, in a melodial 
use b y the .atonic scale, in an harmonial sense, by the principal chord 
of the Tonic, Dominant and Subdominant. 

The Formula of a Complete Key. 

Ma ' ior - Minor. 




Tonlo tit!? f -° m Maj ° r t0 Min ° r ' tW0 0f the th ™ Primal c*ord 8 , 
cad Subdominant, undergo alteration, that of the Dominant, which 
has for ns principal third the leading tone, remains unchanged 
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Melodic Minor Scale. 



^mmmimmB 



Kif^ 



Mixed Minor Scale. 






^^l^in^^^^^^^.^ M ° f $P nea ^ *«*••' Major 
natural tone, of CTraajor. ITex 328 I we Tohte^uf ™ ?endin % It c °"tains ^ seven 
and ( ;tl, of the Formula in the major mo^e \ w n £ mor mode by lowering the 3d 

ofthe seven natural tones , I ;he ',i Z '.;,,. A, T 5?! ""° ,l,c jnmor chords were formed 
differs in these two cases, u m' r s It is the Z ™, T' 688 °u obtainin S »• >»»>«'• mode 
Cipal chords have minor , rinci f thirds whflJ mS?**w J*2h Ca J 6 lu° ° f the three " ,in - 
remains unaltered. In t he s ame mi nera m n ™ L n T 1 ch ? rd i that , of the Dominant, 
3d and 6th tone of any major ,™,le a semi uf l™f b J I?™** b ? lowering the 
fonnd a minor third belo.w any major scale ' relative minor scale may be 

Major Scale of 0. 
Minor Scale obtained by lowering the Third and Sixth. 



A Minor, the Relative Minor Scale of C major. 



1 



— ~ m . -m- • — • — m — 

The Vocal Minor Scale is a modification of the Harmonic Minor Scale, as 
mentioned before, and may be formed of either of the two Minor Scale* at 
-bx. 332, Nos. 2 and 3. 

§181. Both Minor Scales at Ex. 332 are closely related to C major, but 
A minor properly bears the name of the Relative Minor Scale of C major. 
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C. minor with its flats leans more to E'2 major, and is its relative minor. By 
changing the Harmonic scale of C minor into the melodic, we obtain the 
following : 

C minor, the Kelative of E^ major. 




■=£« 
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This produces, ascending, a scale strongly resembling C major, and de- 
scending, the seven natural tones of E2 major. The same relations are held 
between the other major and minor scales. 

The three Principal Minor Chords. 

§182. Among these seven Triads formed by natural tones upon the seven 

tones of the scale, three are major and three are minor. The three major 

chords of Tonic, Dominant and Subdominant are familiar to the reader. 

The three minor chords are the relatives of the three major chords. 

Chord Chord of Chord Chord of Chord of Chord of 

of the A minor, its of the E minor, its the Subdo- D minor its 
ionic. relative. Dominant. relative. minaut. relative 




Ex. 

335. 



m^i^m^^^i 



§ 183. All these minor chords are situated a minor third below their re- 
lated major chords. Each major chord is related to its minor chord (and 
vice versa) in the third. 

Relationship in the Third. 

§ 184. Relationship in the Fifth (such as exists between the chords of the 
Tonic and the remaining two principal major chords), and relationship in the 
Third (such as is held by the three principal major to the three principal 
minor chords), are the two most important kinds of relationship. 

§ 185. All chords of the same key (for instance of C), which are related 
to each other in the 3d, have two tones in common. From this we might, 
at first sight, conclude that they are more closely related than those related 
to each other in the 5th, which have but one tone in common; this however 
is not the case, but it may be truly said that they bear a greater resemblance 
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,- R tK; £S ^ fn '" the A , m J nor ^y. independent of that of C, the chord of A minor 
wereth^wn! S2& f" d thC ,° ther two , are its Dominan t ^d Subdominant But 
Jh«, f, i in d , smere] y to occur temporarily in a chord series in the key of C major, 
S5J^tSffii , S3fiSgSS£ffli£ flataW (»»diU.tI»«3 chords only, not cWds of Ihe 

Other Chords related in the Third. 

§ 188. There are chords related in the third to the three major chords, 
situated a major third above them. These are likewise closely related, but 
in a less degree than those situated a minor third below, for they have not 
the foundation tones of their relative major chords in common. 




Major. Minor. Major. Diminished. Major. Minor. 



Note -The Triad at 2, marked with a star, is the 3 toned chord built upon the 7th 
after & ' ^ e Dlmiui « he d Triad, and will receive explanation here- 

Ceneral Laws of Relationship. 

§ 189. Keys, chords or scales are harmonially related to each other either 
in the Fifth or in the Third. Those situated at a second (large or small) 
from each other have no harmonial relationship. They can only be related 
to each other in a melodial sense. 

Distinguishing Character of the Major and 
Minor Modes. 

§ 190. Major and minor chords are formed of precisely the same tone 
elements and intervals, these latter merely differing in the manner of their 
superstructure. In describing a major chord, we may say that it consists of 
a major third, a perfect fifth, and a resultant minor third. 




MAJOR TRIAD 
1 



Its intervals. 
Major or principal 3d. 



Perfect 5th. Resultant minor 3d. 



Of a minor chord we would say that it consists of a minor third, perfect 
fifth, and resultant major third. 



MINOR TRIAD : 

2 



Its intervals. 

Minor or principal 3d. 



Perfect 5th. Resultant major 3d. 



Ex. 

341. 
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to their relatives, if not greater relationship. The very fact that chords, re- 
lated in the 5th, are more contrasted, makes their relationship one of greater 
significance., 

Relationship of the three Minor Chords among 
each other. 

§ 186. The three minor chords hold the same relationship among each 
other as that which enchains the three major chords, i. e., there exists among 
them relationship in the Fifth. The chords of the Dominant (with . leading 
tone) and Subdominant, though unrelated, follow each other much more 
easily than those of the major mode, because they have the additional melo- 
dial bond of a half step. 




Were we to write this 
in the same key of the 
Major mode, there Ex. 

337 

would be but one half ' ' ' 
step. 



mild. 



Z) 
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harsh. 



Successions of the Minor Chords 

similar to those of the three major chords. 
§ 187. The chord of the Dominant, as before explained, retaining the 
leading tone, remains major. 

1 2 



Ex 

338. 
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Authentic close 
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Plaffal close. 



3 Dominant and Subdom. 4 
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more acceptable. 



r 



best. 
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Or taking the relative minor chord of C for an example : 

2 b. A minor. 
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" § 191. The Major third is strong, bright and full of life ; the Minor third 
subdued, sympathetic and tinged with melancholy. These characteristic 
traits may further be vai'ied and shaded by the aid of contrasted consonant 
and dissonant harmonies, and by the power of melody and rhythm. 

The character of a chord depends consequently entirely upon its prin- 
cipal third, its only diatonically alterable interval. Examining the three 
principal chords of a complete key, we find that there are only two intervals 
diatonically alterable, namely the principal thirds of the chords of the Tonic 
and Subdominant, that of the Dominant being exempt of alteration since it 
consists of foundation and leading tone. Thus we see that the difference 
between the major and minor modes — investing them with such striking 
characteristics — resides exclusively in the two alterable thirds of the chords 
of the Tonic and Subdominant. We can also understand now why the minor 
scale must have its well known peculiar succession of tones. 

A Hybrid Mode. 

§ 192. There is a mixture of the major and minor modes possible, fre- 
quently used by modern composers. It is of a character exceedingly im- 
pressive and well suited for dramatic effect. The classical writers have occa- 
sionally introduced it. We find it by fragments in the Adagio of Beethoven's 
Sonata, op. 31, No, 2. In this hybrid, or mixed mode, the Gth is minor 
(principal third of Subdominant) , and the third major (principal third of 
the chord of the Tonic) : 

llSfe; 
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FLUTES AN UTE PLAYE S. 

CCORDING to Horace, the flute was at first very 
small, and it produced feeble sounds. This 
instrument gradually grew larger and more 
important, and, bound in brass, it rivalled the 
sound of the trumpet of ancient times. There were 
Lydian, Pythian, and the deep-toned Phrygian flutes, 
. the latter being used to accompany martial dances, 
and also on grand and solemn occasions, on account 
of loudness of their tones. At the time when Thebes 
fas destroyed, one statue alone was preserved, on 
which was inscribed, "Greece has declared that Thebes 
has won the prize upon the flute." It requires great 
exertion to blow well upon the flute, and it was not 
an uncommon occurrence for a flute player to die 
from the rupture of a blood vessel. An ancient dis- 
tich ran thus : 

Nature gave brains to flute plavcvs, no doubt,. 
But, alas, all in vain, for they s"oon blow them out. 

Lucian mentions a young flute player, named 
Harmonides, who died from exhaustion while per- 
forming at the Olympian games. Flutemakers and 
Bute players gained immense sums of money. A fee 
equal to five hundred dollars was paid to a famous 
flute player. Ismenias, according to Lucian, paid 
three talents (a sum equal to $1,500) for a flute. 
Flute players lived in great state. "He lived like a 
flute player" was a common adage. Ismenias was 
once engaged to play the flute at a religious sacrifice 
to accompany the dance. His employer, impatient at 
the non-appearance of the expected omen, snatched 
the instrument from him and commenced to play. 
The omen appeared. 

"You see," said he to Ismenias, '• that to play well 
is the gift of the gods." 

"Most truly," replied the great flute player; "when 
I played the gods were so ravished that they delayed 
the omen in order to listen to me; when you played, 
they hastened the omen to silence your noise. 



MAGIC'S WONDER. 

"While in London, England, a short time ago," 
said the professor, "our Oxford-street waiter was 
made the victim of a practical joke. One morning, 
as this tonsorial artist sat reading his newspaper, 
he was startled by seeing a young man enter in a 
very excited manner, who, throwing, rather than 
seating, himself in the chair, demanded a shave in- 
stanter. The barber, who was a ready fellow, at 
once set about obeying the commands of this ex- 
cited and hurried guest. With a rapidity that sur- 
prised himself, he shaved the right side of his cus- 
tomer's face, and then immediately turned to the 
left. That side he also shaved with cleanliness and 
dispatch, but, judge of his surprise, when his cus- 
tomer demanded to know in tones anything but 
pleased why lie did not shave the right side. The 
poor bewildered barber was almost certain that he 
had done so, but perceived to his surprise that the 
side in question was covered with jet-black hair. 
Again he shaved it, but while he did so, to his sur- 
prise and horror, the hair was growing on the other 
side. Thus it continued for an hour. While he 
shaved one side, he could actually see the hair 
growing on the other side. Terrified beyond ex- 
pression, he stood motionless ; hereupon the young 
man leaped from the chair, and, snatching the razor, 
drew it across his throat, and fell to the floor cov- 
ered with blood. The barber flew into the street 
hallooing "Murder!" at the top of his voice. A 
crowd soon gathered, and, witli the affrighted bar- 
ber, beheld the supposed corpse quietly arranging 
his tie before the mirror— turning very pleasantly, 
he paid the barber and departed. A theatrical 
gentleman among the lookers-on soon gave it out 
that it was Professor Hermann the Great American 
Magician. I went to my hotel and awoke next day 
to find myself the talk of London," concluded the 
Professor, for it was I who did it. I gave the poor 
barber fits. "Did you ever hear how I gave a friend 
of mine the snakes?" asked the Professor. On receiv- 
ing an answer in the negative, he said: "A Friend 
of mine, who was as great a drunkard as an actor, 



and that is saying a great deal, was one morning 
seen by me to enter a drinking-saloon when he was 
almost on the verge of delirium-tremens, and know- 
ing his horror of 'snakes,' as mania-a-potu is vulgar- 
ly called, I resolved to save him. I entered just as 
he raised a glass of whisky to his lips, and rushing 
forward I snatched the glass from his hand, crying 
at the same time: 'Hold, S. v until I take this fly 
out.' Pretending to take the fly out, I held up a 
serpent. C. cried out; 'My God! that is a snake!' 
'Not at all,' said I; 'it is a simple house-fly. See? 
you are covered with them,' saying which I ap- 
proached, and from his sleeves, and hair, etc., I 
proceeded to pull snakes, "protesting all the time 
that they were flies. 'They are snakes!' cried C, 
again. 'My God! that is a snake; I tell you, Her- 
mann, they are snakes!' 'Nonsense,' said I, 'they 
are but flies.' 'Then,' said he, 'I have the snakes 
myself!' and he rushed from the saloon. He was 
not seen for more than a week after; but when next 
seen he was sober, and has been so since." "Pro- 
fessor," asked the interviewer, "were you, who are 
so fond of surprising others, ever surprised your- 
self?" 'Once," was the answer: " then the surprise 
was a very great and agreeable one, I assure you. 
It came about in this way: I was for a number of 
years a sufferer from cramps in my left side, 
immediately under the heart. I suffered regularly 
at the close of each performance, and very often 
was compelled to cancel engagements which L had 
made, owing to my inability to fill them, being 
prostrated by cramps, and in a very weak condi- 
tion. I entertained very serious thoughts of giving 
up my profession and spending some years in travel, 
and would have done so but for an attendant of 
mine, whose head 1 had cut off occasionally 
while performing my wonderful decapitation act. 
The individual to whom I complained of the pains 
and the cramps in my side on one occasion said it 
was curious— that 1, who could decapitate another 
and replace the head at will, ought certainly be able 
to cure myself. I told him how some of the best 
doctors in Europe and America had failed. He 
laughed at me, and said he could cure me in a week. 
That night he presented me with a bottle of St. 
Jacobs Oil, the Great German Remedy, saying that 
its use would produce an effect more magical than 
I could readily believe. I laughed at the idea of 
St. Jacobs Oil doing what had baffled the greatest 
doctors, but said that I would try it, to convince 
him that trying it would do no good. That night, 
on retiring, I rubbed my side with the Oil, and 
sure enough, its good effect was instantaneous— mag- 
ical, in fact; I felt relief at once. I slept better 
that night than I had done for a long time before. 
Again in the morning I rubbed with the Oil, and at 
the close of the afternoon performance I noticed a 
great diminution of the painful cramps. Was I sur- 
surprised? Well I was very much surprised, and I 
told my attendant so. In less than a week, and be- 
fore I had finished using my third bottle, I was 
entirely and permanently cured. The effect of St. 
Jacobs Oil was indeed magical, so much so that I 
could scarcely believe my senses. I have never felt 
a cramp since — nor is there prophet, seer, soothsayer 
or magician who can perform such wonders as St. 
Jacobs Oil." — Cincinnati Enquirer. 
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Wedding and Visiting Cards, 
Writing Papers and Envelopes, 
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210 & 212 NORTH THIRD STREET. ST.LOUIS, MO. 

For Ladies and Gentlemen. 

Open Day and Night all the Year. 

ST. LOUIS SCHOOL OF ORATORY, 

/ 

310 North Third Street. I. N. Beers, Principal. 

Voices trained for the stage, dramatic reading or pub- 
lic speaking. For Circular, address 

J. W. JOHNSON, Business Director. 



OF 



In consequence of the wide -spread belief in the continued 
adulteration of Refined Sugar, the Boston Sugar Refinery has 
decided to protect the reputation it has acquired during iifty 
years of business, by providing its customers and the public 
with unquestioned guarantees of the purity of its product. At 
large expense it has arranged that the official chemist of the 
State of Massachusetts shall test the contents of each package 
bearing its brand and his stamped certificate that it is free from 
all adulteration will be found on each barrel; and further to 
prevent tampering with its contents a paper label with the 
words Guaranteed Pure Sugar" will be pasted across each 
head. By adopting these means the Boston Sugar Refinery is 
satisfied that the Sugar of their manufacture will reach the 
consumer in its original purity. 

Boston, Jan., IS82. 



3 POPULAR OPERETTAS, 

"LAIL.A," "GcENEYIEYE," 
and "THE FAIRY GROTTO," 

BY G. W. ST RAT TON. 
OVER 40,000 COPIES of the three operettas have 
already been sold. They are suitable for exhibitions 
of Schools, Academies, Singing Classes, and Sunday 
Schools. Sketch and programmes, giving full par- 
ticulars, sent free on applic ition. Specimen copy of 
either (words and music in full) sent on receipt of 40 
cents by publishers, G. W. STRA.TTON & CO., 

21 HANOVER ST., BOSTON, MASS. 



The waists of fashionable conventional dresses grows 
longer and longer, while those of aesthetic dresses 
grows shorter and shorter. Presently the infatuated 
youth of the country won't know where to hug. 



IMPORTANT 



to Students of 
MUSIC. 

The New Calendar of the New Eng- 
land CONSERVATORY and College 

of Music is sent free. Apply to E. Touu- 
jee, Music fjall, Boston, Mass, 



JUST PUBLISHED. 

—THE— 

sonsro- "W-a/vie 

De-igned for Schools, Teacher,' Institutes, Musical Conven- 
ventions, and the Home Circle, by H. S. Perkins. Chicago 
author of "Song Echo," "Head-Light," "Graded Reader!,"' 
etc.; H. J. Danforth, New Vork; and E. V. Desraff Sunt of 
Schools Paterson, N J and Institute Instructor, author' of 
'• Song Budget," " School Room Ononis," etc., etc. 
Price, Postpaid, 75 cents. 

D. APPLETON & COMPANY, 

New York. Boston. Chicago. San Francisco. 



FANftY WORK" £ £ Q0K OF instructions and 

1 nil V 1 ¥T \Jl\l\ Patterns for Artistic Needle Work, Ken- 
sington Embroidery, directions for making numerous kinds of 
Crocket and Knitted Work, patterns for Hand-Bag, Scrap- 
Basket, Tidy, Mat, Oak Leaf Lace, Piano Cover, etc. Tells how 
to make South Kensington, Outline, Persian, T< nt, Star Satin 
and Eeather Stitches, etc., etc. Price, 36 Cts, or \i Three-Cent 
Stamps; i Books, $1. 

WORSTED CBOSS-STITCR PATTERNS. 

A BOOK of 100 Patterns for Worsted Work, etc. Borders, 
Corners, Flowers, Birds, Animals, Pansies, Stork, Dver 
Roses, Elephant, Comic Designs, S Alphabets, etc. Price, 25 Cts 
8 Books, SI: A large Tidy Patterns, 10 Cts. Special Offer- 
All for 18 Three-Cent Stamjys. 
4 " c J. P. INGALLS, Lynn, Mass. 






WANTPT) A LADY MUSIC TEACHER, for beginners, 

Tf aiJ I UV For particulars, apply to Kunkel Bros. 
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I J, HOWARD FOOTE, 

g 31 Maiden Lane, New York, 

% and 188 and 190 State St., Chicago. 

. , ° SOLE U. S. AGENT FOR 

PARIS 



AND BAND INSTRUMENTS, 

Badger's Boehm Flutes, Bini Guitars, [ 
Meyer Flutes and Piccolos. 

Manufacturer or Hand Instruments, Guitars, etc. 
Importer of the beat Violin Strings made. Genera! 
Used by Levy, Ar- Agent for the >ir„uinett«. Catalogues free. Men- 
buckle and all artists. t ion Kuukels Music.tl Review. 



G. 8CHIRMEB, 

Importer and Publisher of 

eMXJSICe 

Sole Agent in the United States fov 

Edition Peters, Augener if Co., Breitkopf $ Haertel. 

No. 35 Union Square, West Side, near 17th St., 

NEW" YORK. 

Catalogues sent free on application. 

4SfS|iecial attention is called to the new edition of 

" Schirmer's 8vo Church Music." Send for catalogue. 




MANUFACTUHB iW DKALIK IN 

'PIANOSand ORGANS 



No. 14 East 14th Street, 
Bet. Broadway and Fifth Avenue, NE W YORK, 



Agents Wanted. Correspondence Solicited 




DECKER & SOH, 

(ESTABLISHED 1856.) 

GRAND, SQUARE, AND UPRIGHT 

F»ixiA.i»arioi«5ii. 

Endorse.! by all the Prominent Artists, Musicians, and 
Unties for lone, Touch, and Superior Workm inrship. 

The Highest Standard of Excellence Attained 
and Maintained. 

„ r „„,. Factory and Waueeoo s: 

15o0 Third Avenue, Cor. 87th Street, New York. 

MJTION.— No connection with any other house of a similar name. 
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MANUFACTORY AND WAREROOMS i 
333 & 335 W. 36th Street, xtpu, \rr\r\ir 

fet Between 8th and 9th Aves., IN L W YUKK. 



ST. LOUIS. 



OPB'S THEATRE— Grand Italian Opera— A musi- 
cal event of more than ordinary importance begins on 
Monday evening, February 6th, in the one-week en- 
gagement of the Mupleson Opera Company, at Pope's 
Theatre. For several seasons our citizens have once 
each year enjoyed a series of performances by this universally 
complete organization. Of the leading singers, Mile. Minnie 
II ink, the great Campanini and Galassi, and Del I'uente have 
heretofore entranced audiences in this city. A special feature 
will be the debut of Mile. Paolina Rossini and Mile. Marie 
Vachot, of whom we hear great accounts. They bath appear 
on the second night in " Les Huguenots." 

The repertoire is an exceedingly strong one, which is 
"Carmen," "Les Huguenots," "Lohengrin," "11 Flauto 
Magioo," "Faust," and " Fidelio." Beethoven's " Fidelio" 
will introduce a new prima donna, who is a Cincinnati lady of 
whom report speaks very llatteringly. Her name is Mile 
Dorini. 

The sale of seats will commence at the box office of Pope's 
Theatre on W\ dnesday morning, February 1. 



A soiree musicale was given at Trinity Chapel on January 24th 
under the management of Mr. J. Kieselhorst, who had occa- 
sion once more to exhibit the good qualities of the Miller 
pianos, which he handles. We append the programme : 

Piano Duet, "Overture Romeo and Juliet," Bellini, E. R. 
Kroeger and J. A. Kieselhorst; Alto Solo, " O'Vago Fior," 
Marras, Miss Grace Russell ; Piano Solo, («) " Arabesque," Op. 
18, Schumann, (b) " Variations Serieuses," Op. 57, Mendelssohn, 
E. R. Kroeger; Flute and Piano Concertante, "Adagio Sosten- 
uto, Sonata No. 3," Op. 51, Kuhlan, J. A. Kieselhoist and E. R. 
Kroeger; Soprano Solo, "Spring Flowers " (Flute obligato), 
Jteinecke, Miss Nini Kussell; Piano Solo, (a) "Nocturne " Op. 
91, No. 1, Heller, (b) "Barcarolle," Op. CO, Chopin, E. K. Kroe- 
ger; Flute Solo, "Grand Allegro de Concert," Op. 18, Terschak, 
J. A. Kieselhorst ; Soprano and Alto Duo, " The Crimson Glow," 
Hoot, Misses Nini and Grace Russell; Piano Solo, («) "In the 
Woods," Etude, Liszt, (b) "Gnomes Dance," Etude, Liszt, E. 
K. Kroeger; Piano Duet, " The Jolly Blacksmiths," Jean Paul, 
E. R. Kroeger and J. A. Kieselhorst. 



The Patti Concerts at the Grand Opera House, on the 10th 
and 13th of January, were crowded with eager and well-pleased 
audiences, that of Friday evening representing not far from 
ten thousand dollars Of Mme. Patti it suffices to say that 
she was herself, for that is to say that, her voice and execution 
was as near perfection as anything human can well be. Were 
we inclined to be hypercritical, we might complain of the 
maimer in which she introduced roulades, trills, etc., in simple 
ballads such a- " Home, Sweet Home," but we are willing to 
loo:< upon this violation of artistic propriety as a good-natured 
catering to a not over-elevated public taste. 

We were happily disappointed in Signor Nicolini,for from 
reading the criticisms of our Eastern exchanges, we were pre- 
pared to listen to something horribly bad. Doubtless he is no 
longer in his prime, surely we have heard better tenors, but still 
lie is an artist whose method is excellent, and whose voice might 
well be the envy of many whom our exchanges have unstintedly 
praised. Mile. Castellan, the violinist of the troupe, has good 
execution, but rather light tone. The other members of the 
troupe hardly deserve more than a passing mention, save Sig- 
nor Gorno, the accompanist, who has mastered the difficult ac- 
complishment of making a Steinway grand sound like a three- 
dollar guitar. He seemed to labor under the delusion that the 
keys were made of compressed dynamite and the hammer-felt 
of gun-cotton ; in fact that the whole thing was a sort of infer- 
nal machine which might blow him and the rest of the world into 
' smithereens." Of course, we do not like to hear accompani- 
ments such as Dulcken used to play for Carlotta Patti when 
she had " accidental " overdoses of punch, as happened to her 
when she was last in St. Louis. But if we do not want an accom- 
paniment to be too prominent, we certainly wish something 
more than a confused hum of iU-delined chords and misty 
aipeggios. How the Steinway piano is to be benefited by 
Signor Gorno's playing is something which " no fellow can 
find out," unless it be Steinway's old Freund. 

The Second Musical Soiree of the St. Louis College of Mus ; c 
occurred Tuesday evening, January 24th. The following was 
the programme: 1, Piano Duet, "Overture to Midsummer 
Night's Dream," Mendelssohn, Miss Z. Minor and Mr. Goldbeck- 

2. Soprano Solo, " Casta Diva," Bellini, Miss Cornelia Petring- 

3. Piano Solo, O) " Volkslied," Mendelssohn, (b) " Scherzino " 
>elmmann, Mr. Geo. II. Farwell; 4. Vocal Duet, "In the 
Woods," Curschman, Mrs. Albert F. Dean and Miss Jessie Fos- 
ter^. Piano Solo, " Reverie Nocturne," Goldbeck, Miss Lottie 
Gerak ; (i. Vocal Duet, " Trust Her Not," Balfe, Miss Petring and 
Mrs. Goldbeck; 7. Piano Duet, "Marche Militaire," Schube t, 
Miss Jessie Dougherty and Mr. Otto Bollman; 8. Piano Solo, 

Valse de Concert," Wieniawskn, Mr. Otto Bollman; 9 So- 
prano Solo, "Scene from Kreischutz," Weber, Miss Cornelia 
Petring; io. Piano Solo, (a) "Romanze," (&) " Ende vom 
Lied," Schumann, Miss Mary Whitiield ; 11. Quintet, "Prin- 
cess and Gardener," Goldbeck, Mrs. Dean, Misses Petring, 
Leisse, Mrs. Goldbeck, and Mr. Oscar Bollman; 12. Piano Solo, 
(a) " Sweet Laughter," Goldbeck, (b) ' Dernier Amour, Etude " 
GottscluUk, Mr. Goldbeck. 

The marks of careful teaching were visible in every number 
although a couple of the pupils seem to have been a little bit 

rattled" by stage fright, Mr. Goldbeck secured a recall by 
his closing selection, and gave as encore selection a new and 
yet unpublished composition of his own, which was also ex- 
ceedingly well received. 

■ T ' le "ew Backer parlor grand, just purchased by Mr. Gold- 
beck, did noble service at this concert. Its tone was uni- 
versally admired, and more than one remarked that its power 
seemed to be almost equal to the Decker Concert Grand, 
which has attracted so much attention at the concerts of the 
St. Louis Musical Union. 



We have just lime, as we go to press, to notice the third con- 
cert of the St. Louis Musical Union which occurred last week, 
January 20, at the Mercantile Library Hall, which was tilled to 
ovei flowing. The programme was the following: 

PART I. 1. Overture, "Wood Nymph," Slerndale- Bcnnet, 
Grand Orchestra; 2. Ballet Music, " Fera mors," Rubinstein 
(.rand Orchestra, I. («) "Dance of the Bayaderes," (6) "Toihc- 
light Dance of the Brides of Cashmere." II. (c) "Dance of the 
Bayaderes," (d) "Wedding March Procession;" 3. Non Piu 
xiesta, " Cinderella," Alto Solo, JRossini, Miss Cora Stone (Her 
debut in St. Louis). 

Part II. 4. Overture, " Freyschuetz," Weber, Grand Orches- 
tra: o. Violin Solo, "Othello Fantasie," Ernst, Mr. George 
Heench; 0. "Funeral March of a Marionet, Gounod, Grand 
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RAVEN PIANOS. 



(ESTABLISHED 1829 ) 



MANUFACTORY : 

18 Washington Plaoe, 



WAREROOMS: 

13 East Sixteenth Street, 
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JAMES & HOLMSTROM, 

MANUFACTURERS OF 

GRAND, H^) 
SQUARE, 

233 & 335 East 31st Street, 

Bet. 2d & 3d Aves., ZLsTJECW YOIR-IEs^ 




SOU A EgT^ J b' J bJlA, 



-MANUFACTURER OF— 



Square and Upright Piano-Fortes, 

524 & 526 West 43d Street, 

NEW YOKE. 



*»- These Pianos were Awarded a Prizb at the 

I A 11 1 S INTERNATIONAL EXPOSITION, 1878. 







JARDINE & SON, 

ORCfAU BUILDERS, 

318 & 320 East 39th St., N. Y. 



LIST OF OUR LARGEST GRAND ORGANS 

Fifth Ave. t Cathedral, N. Y.. 4 Manuals 



St. George's Church, 

St. Paul's M. K. Church, " 4 

Holy Innocents, " 4 

Fifth Ave. Pies. Church, " 3 

Brooklyn Tabernacle, 4 

lMttsl.tu-.tr Cathedral, 4 

Mobile Cathedral, 3 

1st Pres., Philadelphia, 8 

Epiphany, Philadelphia, 

St. John's M. E., Brooklyn, 3 



LIGHTS <3c ERNST, 

Old House o/ Lighte, Newton <f Bradbury, Established 1840. 
Manufacturers op First-Olass 

PIANO-FORTES, 

No. 10 Union Square, 
NEW YORK CITY. 



Horace Waters & Co 

826 Broadway, NEW Y0KK, 




MAM I'll-I It K KltS OK 



Apianos and organs 



Send for our Illustrated Catalogue and 
Price- List. 



AGIIKTS WANTED. 



, l<? \ 4®= Special inducements to Teacher 
-*\\ Seminaries, Schools, etc. 




Warranted Six Yeats 
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WOODWARD & BROWN, 



(ESTABLISHED 1843). 



526 Washington St. Boston. 



:=) ALACE QRflE 



The Best i n the World. 

Six Grand Gold Medals and Eight Highest Silver 
Medals within three years ; a record unequaled by 
any other manufacturer of Reed Organs in the 
World. Send for Illustrated Catalogue to the 

LORING &. BLAKE ORGAN CO., 

WORCESTER, MASS. 



The Albrecht Pianos 

Have Few Equals, and No Superiors! 
|®-AGENTS WANTED-®! 

Address for Illustrated Catalogue and Price List 

ALBRECHT & CO. 

No. 610 Arch Street, Philadelphia, Pa. 
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b>* MANUFACTURERS OJ 

Square and the Imperial 

Upright Pianos 

WARERQOMS: 
63O Washington Street, BOS TON. MASS. 



^«ce Solicited. A«£? 
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Marion Organs, 

1129 Chestnut St., PHILADELPHIA, PA. 

New and Beautiful Styles for Church 
and Parlor Use. 

Wholesale and Retail. 

^Special Prices to Dealers. «=©» 
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IB. P 1 . B^-I^Eie 



Upright Piano 



{ELLIOT PATENTS.) 



OFFICE AND FACTORY: 
486 TO 500 HE A.K,:R,1 SON" .A-VDEiarTTIE, 



BOSTON, 



MASS. 



Orchestra; 7. "Aria From 'Don Carlos,'" Verdi, Miss Cora 
Stone; 8. "The Armenian Parade," Michaelis, Grand Orchestra. 

Of the three concerts so far given by this organization this, 
in our estimation, was the poorest. In the first place the pro- 
gramme itself is open to some objections, chief of which is the 
introduction of such a composition as Michaelis' "Armenian 
Parade." Doubtless the Musical Union desi' es to please the 
tastes of all its patrons, but it is not very complimentary to 
their musical culture to assume that that is the kind of music 
they want to hear. The overture " Wood Nymph " of Stearn- 
dale-Bennet and Rubinstein's charming ballet music to "Fer- 
amors" was well rendered, but not until the Grand Orchestra 
played Weber's Freyschuetz Overtuie, which was executed in 
most excellent style did it seem to be the same orchestra that 
played the other two concerts. 

Miss Stone pleased her audience by her singing of the pieces 
for which she was down on the programme. 

Mr. Heerich is a spoiled child here. He is " a St. Louis boy," 
and St Louis audiences always applaud his efforts. He has 
undoubted talent, but he is given to playing selections to which 
he can not do justice; such was the case last night. The 
" Othello Fantaisie " demands a greajter mastery of the violin 
than Mr. Heerich possesses. The difficult passages with which 
this composition abounds (such as octave passages, flageolets, 
etc,) were veiy badly played, tone bad pitch often false, etc. 
Still he was applauded to the echo and, of course, should this 
criticism meet his eye, that fact will be proof positive that our 
remarks are unjust and prejudiced ! 

The Orchestra and Mr. Walldauer deserve special praise for 
the able manner in which they accompanied the capricious 
playing of Mr. Heerich. 

We hope the orchestra will "brace up " for its next concert 
and that we shall be able to bestow unlimited praise where we 
are now compelled to deal some blame. 



REVIEWS AND NOTICES. 




OME AND SCHOOL, (an illustrated song -book for chil- 
dren). By L. C. Elson; Boston, D. Lothrup <f Co.; 
quarto, price $1.00. So many people are stupid 
enough to think that anything will do for children, 
that a book like this, possessed of real merit, deserves 
more than a mere mention. The twenty-four songs and the 
operetta it contains, are all not only good, but excellent ; the 
subjects are such as will interest children ; the verses are al- 
ways correct, often elegant, and the music is simple, yet orig- 
inal and mu8icianly. The illustrations are generally good— in 
fact there is but one thing about it that really deserves unfa- 
vorable criticism: the miserable, worn-out music-type used 
in setting up the music, mars what would otherwise be an 
almost perfect work. 

1. Beethoven's Fifth Symphony. By George Grove, D. 
C. L. 2. Beethoven's Sixth Symphony. By G. A. McFar- 
ren; Boston, George H. Ellis; price, IS cents. These two neat 
pamphlets contain not exhaustive, but satisfactory and emi- 
nently sensible analyses of these works of the great master. 
No one who is about to hear a performance of these works, and 
who is not already familiar with them, ought to fail to procure 
and read these analyses, as a preparation for the proper un- 
derstanding of these masterpieces. 

A Dictionary of Music and Musicians from 1450 to 
1880. By eminent authors, English and foreign; edited by George 
Grove, D. C. L., in three volumes; Vols. I. and II ; London and 
New York, Macmillan. This is not a nerfect work from an 
American standpoint. English musicians, who have never been 
heard of outside of their own county, find a place here, while 
composers and virtuosi, who, though perhaps not of the first 
rank, are certainly worthy of some notice, are entirely omitted, 
for the simple reason, apparently, that they are not English. 
For instance, one would look in vain for a single line concern- 
ing Gottschalk. Yet, when that has been said, it remains true 
that this is. beyond all comparison, the best work of the kind 
ever published in the English language. Nor do we mean this 
as faint praise, for the biographical notices of all the leading 
composers are full and from authentic sources ; the historical 
articles are impartial, clear, and condensed, and the scientific 
articles are scientific without pendantry. No musician's li- 
brary is complete without this the most valuable addition ol 
at least a decade to the literature of music in English. 



ANSWERS TO CORRESPONDENTS. 
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ESTABLISHED 1850. 

B. SHOMGER ORGAN CO'P'Y, 

MANUFACTURERS OF FIRST-CLASS 

OrjGANS k Upright Piano-Fortes. 



Factory Nos. 97 to 121 Chestnut St., 
NEW HAVEN, - - - CONN. 
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YOSE <Sc SOUSTS. 

Manufacturers of 




NDREW M., New York: The difference between a 
" brass band " and a " military band," as we under- 
stand it, is that the brass band consists of E6 and B6 
cornets, E6 altos, Bb baritones, and B6 and Eft basses 
(In bands of eight the Bb bass is dispensed with)— all 
brass instruments. The addition of clarionets, flutes, oboes, 
piccolo, drums, cymbals, etc., transforms the "brass band" 
into a '• military band." 

MARY P., Indianapolis: The fact, as we understand it, is 
that Mr. Abbey uses the Steinway for the Patti concerts, and 
that Mme. Patti uses the Haines upright for herself. As to the 
other part of your question, we must plead ignorance. 

N. P., San Francisco: Louis Moreau Gottschalk was born in 
New Orleans in 1829, and died in Rio de Janeiro in 1869. Those 
who have heard him say that he possessed a singular power of 
poetizing, idealizing even the most trivial compositions. As a 
virtuoso he stands very high— less so as a composer. 

Kellogg is the older. She was born in Sumterville, S. C, in 
1842; Cary in Maine, 1846. We consider Cary the better artist of 
the two. 

" FRITZ," Belleville, III.: No, Levassor's is not the first dac- 
tylion. Henri Herz, the famous Parisian pianist, invented a 
dactylion years ago, but while its purpose was the same, it was 
an altogether different machine, clumsy and complicated. 

Masse, not Massenet, is the composer of " Paul et Virginie. 
Masse is some twenty years older than Massenet, who is hardly 
forty years of age. 



Fill his coat-tails full of sponges. 

Johnny's going out to skate ; 
He will need their yielding softness 

When he tries the figure 8. 

Sister, bring your largest bustle, 
Ere he ventures out to coast; 

Tie it firmly o'er the portion 
Where 'twill needed be the most. 



SUPERIOR 
DPR1GHT 



PIANO-FORTES, 



AND 



Office and Warerooms: 
535 Washington St.. BOSTON. 
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SCHOiYEACKER 

—ELECTR0=G0LD=STRING— 



IPIANOS 
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These Standard Instruments are unrivaled. No 
make of Piano perfect without the Patent Gold 
Wires. Circulars mailed free on application. 

1103 Chestnut St., Philadelphia. 



ST. LOUIS COLLEGE OF MUSIC, 

2640 Washington Avenue, 

ST. LOUIS. 

Instructions given in Piano, Voice, Organ, 
Harmony, etc. Accommodation afforded to a 
few pupils desiring to reside at the College. 

For particulars write to 

ROBERT GOLDBECK, Director. 



BARREIRAS' 

PIANO WAREROOMS, 

N. E. Cor. Eleventh & OHve Sts., 
ST. LOUIS, MO- 



PIANOS and ORGANS (new and sreond-hand) 
Bought, Sold, or Exchanged. Pianos for Rent— $2.50 
to $7 00 per month. 



IVERS 8c POND 

PIANOS 

AIRE STRICTLY FIRST-CLA88. 

For full information, Catalogues, Etc., address 
IVERS & POND PIANO CO., 

597 Washington St. Boston. 
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Grand, Square 




TICK 



and Upright. 1 








Factory. 34th Street, bet. 10th and 11th Avenues. 
WAREROOMS : No. 11 East Fourteenth Street, 



NEW YORK 



Celluloid Piano Key Company (Limited), 

COR. FOURTEENTH ST. & FIFTH AVE. IWmMW YORK. 



cnaiiiiiriiOiii 

—FOR— 

Piano,Organ and Melodeon Keys 




Never Turns Yellow, Discolors, 
Shrinks or Warps. 



Sixth Year. No Complaints. 

B^Over Three Hundred Thousand Sets of Celluloid Keys now in use.^^8 



NEWS BOILED DOWN. 



Manufacturer of 




Piano-Fortes 
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L06, 108 & 110 Broadway, - - BUFFALO, N. Y. 

CORRESPONDENCE SOLICITED. 



,e HarreteM "OBtBUUTiVVa* 



m 




Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 

THE 

Mechanical Orguinetto Company 

Sole Manf'rs and Patentees, 

831 BROADWAY, 

NEW YORK. 



And by their authorized agents through- 
out the country. 



READ & THOMPSON, General Agents for the Orguinette, 915 Olive Street. 




Manufacturers of 

SQ U A R 

AND 

UPRIGHT 



WAREROOMS: 666 WASHINGTON ST., 
BOSTON, MASS. 

Correspondence Solicited and Agents Wanted. 



PIANO-FORTES 



UNITED STATES. 

New York.— The Symphony Society gave at its third con- 
cert, January 8th, Mendelssohn's third Symphony, " Wald- 
wehen," from Wagner's Siegfried, Liszt's " Symphonic Poem" 
on " The Battle of the Huns," and a couple of minor numbers. 

The third concert of the New York Philharmonic Society 

occurred on the 14th ult., Hayden's Symphony in D major, 
Beethoven's piano concerto, No. 4, played by JoseJfy, and Schu- 
mann's Rhenish Symphony constituted the programme 

A concert wasgiven on the 12th ult., by the New York Quintette 
Club at Steinway Hall, Volkmann, Kiel, Beethoven and 

Schumann appeared on the programme Remenyi gave a 

recital in New York on January 11 Miss Marie Glover is 

the Georgiana of McCiccry's "L'Afrique," produced to-day 

(Jan. 30) in New York New York hopes soon to have in 

the Wood College of Music, an institution that will rival, if 
not surpass the Cincinnati College of Music. 

Boston. — Mapleson lately closed a fairly successful season 

here Mine. Camilla Urso played a concerto of Spohr'sat 

the First Harvard Symphony Concert Hcnschel's conduct- 
ing is still the bone of contention among Boston critics 

The Philharmonic Orchestra gave a concert on January 12th. 

The Boston Symphony Orchestra concertized on January 

14th On January 21st the New England Conservatory of 

Music gave an interesting concert at Music Hall The 

Petersilea Conservatory gave an excellent entertainment on 
the 18th of January Oarlyle Petersilea, the eminent pian- 
ist, and Leandro Oainpanari, violin virtuoso, gave a chamber 
concert on January 21; three more are to follow on February 
9 and 16 and March 9. 

Cleveland.— Mrs. E. Aline Osgood and the Thomas Orches- 
tra took the city by storm The Melville Opera Company 

played " Boccaccio," "The Royal Middy" and " Patience" to 

rather slim houses the Jirst week in January The Lotta 

Concert Company was at Case Hall on January 18. 

FRANCE. 

It is said that Gounod thinks of writing an opera on the 
" Loreley "legend, in which the leading part will be sustained 
by a danseuse, as in *' La Muette." Count von Beust, Aus- 
trian-Hungarian Ambassador, gave in Paris a musical fete, in 
aid of the sufferers from the late dreadful catastrophe at the 
King Theatre, Vienna. Mdlle. Krauss and M. Fa tire were 

among the vocalists Gounod intends visiting Cairo for the 

purpose of personally conducting the performance of some of 

his works F. Faure, the opera singer has been made a 

Chevalier of the Legion of Honor M. Massenet has been 

decorated by the King of the Belgians with the order of Leo- 
pold Anton Rubinstein is expected in Paris this month, 

and will give a series of concerts in Pleyel Hall. 

GERMANY. 

A new opera, "Der Wilde Jiiger." by Victor Nessler, lias 

been produced at the Stadt Theatre, Leipsic MilltScker's 

buffo opera, "Apajune, der Wassermann,'' has been given at 

the Friedrieh- Wilhelinsl iidtisches Theatre, Berlin Pollini, 

of the Hamburgh Stadt Theatre, intends taking an Italian 

opera company over to America Wilhelm Ganz has been 

decorated by the Emperor of Germany, through Count Mun- 
ster. the German Ambassador, with the Prussian Order of the 
Crown, fourth-class, in consideration of the various services 
he has rendered for many years to the cause of German char- 
ities in England Carlotta Patti and her husband, Demunck, 

the violoncellist, are giving concerts in Germany The 

pianoforte score of Wagner's Parsival, it is reported, has been 

purchased by Messrs. Schott & Co., of Mayence A series 

of seven pieces by Carl Reinecke, bearing the collective title 
of "Sommertagsbilder," has been well received in Hamburgh 

and Leipsic At a concert given by the Ducal Orchestra in 

Meiningen, Dr. Hans von Billow played the first pianoforte 

concerto in D minor, by Johannes Brahms The Musical 

Association of Gera, under the direction of W. Tschirch, re* 
cently gave a performance of H. Hoffmann's "Marchen von 
der Schonen Melusine." Beethoven's birthday was cele- 
brated at the Opera House, Frankfort-on-the-Maine, by a 
performance of^the Ninth Symphony, under the direction of 
Herr Dessolf . 

ITALY. 

Ponchielli is appointed chapel-master at the Cathedral, 

Bergamo Anew weekly art paper, the Cronaca Jiosa,hsa 

appeared in Naples The tenors, Mierzwinski and Frapoli, 

have been staying in Milan There is talk of reviving 

Pacini's opera, " La Stella di Napoli," at the Teatro Bellini, 
Naples A new opera by de Giosa is to be given at the Tea- 
tro della Fenlce, Venice It was lately reported that 

Mdme Ristori's husband, the Marchese Capranica del Grillo, 

was dangerously ill* in Rome Verdi and his wife were 

lately at Milan for a few days, but are now again in Genoa, 

their regular winter residence At the termination of the 

Carnival and Lent season, the Teatro Apollo, Rome, is to be 

repaired and redecorated The tenor Stagno has come out 

as a composer by publishing a song, " 11 Sogno," with piano- 
forte accompaniment. 

SPAIN. 

The present season will be the last of the existing manage- 
ment at the Liceo, Barcelona Sophie Menter has been 

giving concerts at Valencia and Malaga. 

RUSSIA. 

Leo Delibes' " Jean de Nivelle," with Italian libretto, has 
been produced at St. Petersbtirgh by M. Albert Vizentini, and 

cordially received Mile. Vera Timanoff.pianist, is making 

a concert tour in Russia. 



ARREST HIM! 

The rogue whom Ave exposed in our last is still at his 
nefarious work. Witness the following just received from 
Marion Centre, Kansas : 

Marion, Kan., Jan., 24, 1882. 

Dear Sirs:— Three weeks ago there was a man around get- 
ting subscribers for your Musical Review at $1.50 per year, 
and said you gave great premiums, such as two books of music 
and sheet music, etc. Almost every one in town that wants 
music subscribed. He must have taken away fifty dollars 
($50). We have never heard anything from the music or man. 
Please let us know about it. Yours truly, 

Mrs. Hattie Grimes. 

If any of his victims see the man of the ear-trumpet (for 
this is doubtless he) arrest him and notify us by telegraph 
and we shall furnish the evidence to convict him! 



Mr. Franz Rackow is no longer authorized to receive sub- 
scriptions to Kunkel's Musical Review. 
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PERKINS' 

GRADED ANTHEMS. 

BOOK X. 

BY HI. S. UPZEK^XZLSTS. 
Contains Solos and Duels for all voices, Offertories Tie 
gponses, Opening and Closing I'ieces, Hymns, Anthems 
flic. Adapted for ; ,11 Denominations: Nea rl v sB 
music size, 170 pages, durably bound In heavy Lards 
Price, *1 per cony; $7.50 per dozen. Specimen pares 
Bailed tree. Published by P^ges 

WM. A. POND & CO., 

25 Union Square, N. Y. 



MATHIAS 5 

PIANO FOOTSTOOL, 

t PEDAL ATTACHMENT FOE YOUNG PUPILS. 

This Footstool should be with 
every piano on which children 
are to play. Highly recom- 
mended by the most prominent 
teachers— among others; S. B. 
Mills, Fred. Brandeis, Ohas. 
Kunkel, Louis Staab A. J. Davis, 
A. l'aur, Chas. Heydtmann, II. 
S. Perkins, W. 0. Coffin, etc. 

4®~ Send for Circulars. 

L. MATHIAS, 305 Summit St., Toledo, 0. 



MLLE. MARIE VACHOT. 





BffiWEN CONSERVATORY, 

J 003 O'ivr Strop*, 

A. WALDAUER, - - Di ector 

All branches ot Music taught at this Institution, and 

every one represented by a first-class 

Tewofaor t*.xx& I^ei- Forme*-. 

Tim Conservatory keeps open all Summer for the 

IZT^'"' 10 ) 1 °'l m P ils ™<l such teachers as wish to 
perfect themselves during the Summer Term. 

Tu,tion--$,2 $.6 and $, 9 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter at 

an ?w me - K T1 ! C be % lnnln e ot their quarter commences 
with the first lesson they take. 
Send for circulars. 



MUSICAL HERALD. 

A monthly journal of 32 | ages, for teachers, students, and all 
lovers of music. The foremost writers in all departments of 
imi-ical culture, including voice, piano, organ, orchestral in- 
struments, choral music, both secular and sacred, harmony 
theory, etc., have been engaged, making it a journal indispen- 
sable to a good musical education. Tastors, choristers, organ- 
ists, and choirs will be esp cially interested in the department 
"f Church and Sunday-school music. Terms, .$1.50 a ye;u . 
which includes ' 

$10 Worth of Music 
ot the highest character. Address The Musical Herald Co., 
Music Hall, Boston, Mass. Send stamp for postage. 




LLE. MARIE VACHOT, now of the Maple- 
son Opera Company, was born in 1SG0 in 
Montpelher, France, where her father was 
manager of the leading theater of that town. 
Brought up m a family of artists her early youth 
was devoted to the study of music. Ten vear<T after 
the birth of "little Marhl," Mr. Vachot wafcalled to 
^J! 1 "^ th ® important duties of Manager of the 
'Theatre ) Royal de la Monnaie," of Brussels, and 
theie the most eminent musical teachers were 
entrusted with the perfection of the child's artistic 
education. A few years later, Mile. Marie Vachot, 
aged then only sixteen, was admitted as a pupil in 
he Piano Class of the celebrated Lecouppey, at the 
Paris Conservatoire of Music. 

iJS !* " mSt b f ,10ted ' that her mother, the cele- 
bi.ited singer and professor, Mme. Laurent Vachot 
whose artistic traditions admitted of consideration for 
nothing short of genuine talent (finally acquiescing- 
in the opinion of all those who had heard lie! 
daughter's voice), concluded to devote herself speci- 
ally to the development of her child's nascent talent. 

Miff MnX y v a T ^ ligent Study wlth her mother > 
Mile. Marie Vachot was awarded the honor of a 

special hearing at the Grand Opera of Paris, then 
managed by the well-known Mr.IIalanzier. 

buch was the favorable opinion conceived by Mr. 
Halanzier, that he immediately signed the eno-ao-e- 
ment with the young singer. en £<>ge- 

fler immediate debuts were, however, delayed bv 
Mr. Halanzier s resignation of hismianagerial position • 
but Ins successor, Mr. Vaucorbeil. having expressed 
his desire to hear the young Mile. Vaclfot, she wil- 
lingly complied with that request and sang before a 
selected committee composed of Messrs. Ambroise 
I homas Director of the Paris Conservatory, M. 
Gounod Engel, the great Parisian Music-Editor, and 
Obin, Mine. Laurent Vachot's eminent confrere and 
Professor of Lyric Declamation. Upon this occasion 
as well as on the former one, Mile. Vachot comptetely 
won her judges and was engaged for three vears as a 
member of the Grand Opera's Companv 

Mr. Vaucorbeil's selection of Mile. Vachot's part 
for her debut being that of the - Queen " in Meyer- 
beer s '-Huguenots" gave the debutante an opportu- 

Sed 32? dlsplay every feature of her ^ 

The test resulted in an overwhelming success and 
a unanimous shower of lauditory comments from 
mrt y nV"^ ia r io V, r . na1 ;, Hei ' second debut was in the 
I • n° Zei ' Jma m Mozarfc 's «! Don Giovanni, and 
nei third appearance was made in Gounod's «' Mar- 
guerite, each occasion bringing much credit to the 
young and talented artiste. Shortly after this, Mile. 
Vachot obtained a " leave of absence " from her man- 
ager and proceeded to the Brussels Opera, where she 
sang in -Lucia" and « Freischtitz " with an over- 
whelming success. The achievements of Mile. Vachot 
were !so flattering, at this theater, that the manage- 
ment induced her to remain in Belgium a few more 
weeks and entrusted to her the part of "Mireille " in 
which she scored an actual triumph. By this time 
he young singer's reputation had taken its hold on 
the popular mind and such was the pressing nature of 
the many offers made to her then, that she concluded 
to make a "tour" through the southern part of 
Fiance singing alternately at Toulouse, Montpellier. 

JvL Ce ' lo " lo "' andPilu ' whei ' e she reaped a series of 
the most flattering ovations and triumphs. 
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FOR 



RHEIHMTISI, 

Neuralgia, Sciatica, Lumbago, 

Backache, Soroness of the Chest, Gout, 

Quinsy, Sore Throat, Swellings and 

Sprains, Burns and Scalds, 

General Bodily Pains, 

Tooth, Ear and Headache, Frosted Feet 

and Ears, and all other Pains 

and Aches. 

No Preparation on earth equals St. Jacobs On as 
a safe sure, simple, and cheap External Remedy 
of Kn , e £ ta l ls but V 1C comparatively trifling outlay 

A' ( *" t8 ' a » ( l every one suffering with pain 
can have cheap and positive proof bf its claims. 

Directions in Eleven Languages. 
SOLD BY ALL DRUGGISTS AND DEALERS IN 
MEDICINE. 

A. VOGEUER & CO., 

___^ Baltimore, Md. t V. 8. A. 



I THE PETERSILEA 

Academy of Music, 

ELOCUTION AND LANGUAGES, 

281 Columbus Avenue, BOSTON, MASS. 

Grade of musical education as high as in Europe 

BEGINNERS ONLY TEN DOLLARS PER TERM 




C. C. BRIGGS & CO., 



SIANUFACTirHKKN 01 



SQUARE AND UPRIGHT PIANOS, 

1125 Was! mgton St., Cor. Dover, BOSTON. 

CATALOGUE SENT FREE ON APPLICATION. 



NLUGIvY. An accident occurred at Genes 
prance, recently, during the performance of 
'Carmen," by Mine. Galli-Marie\ A knife 
ot huge dimensions had been given the tenor 
for use in the last act, and by forgetfulness on the 
part of the property-man, when handing it to the 
singer his attention was not drawn to the fact that 
instead of being a stage instrument, it was an ordi- 
nary butcher's knife. The consequence was, Mme 

lT»tr?nnZr° e +l Ved a "**?? S ash <™ross the face! 
Unfortunately , there was neither doctor, arnica, nor 
collodion available, and the audience, Who had wit- 
nessed the accident, displaying emotion, the sintfer 
most courageously came forward, concealing The 
wound as best she could with her handkerchief and 
alter bowing her acknowledgments, drove quickly to 
the hospital to get medical attention. This is the 
fourth accident that has occurred to this artist in the 
same role; but before she has been struck either in 
the neck or chest. 



KRANrCH & BACH'S 

Celebrated New Patent Apffe Pianos. 

LORING & BLAKE'S 

PARLOR ORGANS, 

THE BKST IN THE WOULD. 

MERKEL & SONS, 

(Sole Agents.) 204 S. Fifth St., St. Louis 



Editorial AppiiovAL.-Mr. W. J Mel vin, Editor Warren 
Mass Herald, was cured of severe Neuralgia by the use of St' 
Jacobs Oil.- Troy (A r . Y.) Jress. 



* 



# 



"SCHEIDLER'S' 



PRICE, $3.00. 

Mailed free of postage for examination. Special 
inducements to teachers for introduction. " ,pocml 

GEORGE WTLLIG & CO., 

A 7 o. 6 JV. Charles St, BALTIJUO J£. 



* 



* 
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We Offer Special Inducements to Parti< 
to Purchase. 

Every Instrument Fully Warranted. 



Wishi 



READ & THOMPSON 



eneral Agent; for the Orguinette. 

FO <E PURCHASING AND SAVE 
MONEY 




mm 




Elegant in Design. Superior in Finish. 

Unapproachable in Tone. 



THE AOHDWIJEDCED SINUNHD OF THE 

WORLD. 
THE ONLY ORCAN HAVING 
CHIIMNS BLOW PEDALS. 

PLEASE SEND 
FOR 





The solidity and durability of these organs, both internal and external, 
is thoroughly established through the record of each instrument made, and 
the same superiority of workmanship and tone is uniformly maintained in 
all styles manufactured by this company, and the elasticity of touch render 
them especially obedient to the requirements of the artist's fastidious taste. 

Wilcox & White Organ Co., 

MERIDEN, CT. 

Branch Offices: 

613 Main St., Kansas City, Mo. 66 Wood St., Pittsburg, Pa. 

152 Wabash Ave., Chicago, 111. 25 Union Square, N. 7. 

1308 Chestnut St., Philadelphia, Pa. 13 Hamsell St., London, Bng. 
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PIANO DACTYLION 



A new invention of great practical value and 
real benefit to the Piano Player. 
To strengthen the fingers. 
To improve the touch. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of labor. 

Used, endorsed, and highly recommended by ihe 
best of Pianists and Teacheis, among whom— 
Mad. Julie Rive- King. Mr. S. B. Mills. 
Mr. Chas. Kunkel. Mk. It. G. Andres. 

Mr. armin Doerner. Mr. Otto Singer. 
Mr. Geo Schneider. 

Introduced at, and used by, the different Col- 
leges of Music in Cincinnati. 

AGENTS WANTED EVEErWHEEE. Send for Circulasr. 

L. E. LEVASSOR, Manufacturer, 

£4 W. Fourth St., Cincinnati, O, 




COMICAL CHORDS. 

Is a machine-girl better than a hand-maid? Yes, sew much. 

A poet's inspiration is most frequently an editor's perspir- 
ation. 

Bittle minds, like little dogs, often annoy the whole com- 
munity. 

There is a Nashville butcher by the name of Steer. Hence 
these 

The song of the circular saw— I'm sawdust while I sing.- 
Steubenville Herald. 

When it comes to descending a ladder the bravest of us gen- 
erally back down. 

" To what base uses," etc. Patience used to be a virtue; 
now it is an opera. 

A man is like an egg. You can't tell whether or not he's 
good until he's "broke." 

"Love is blind," and that is how they manage to keep right 
on with the gas turned down. 

It would seem as if a man didn't have to be much of a me- 
chanic to make an assignment. 

There is no mistake about it— a musical instrument gives 
tone to a home.— Cambridge Tribune. 

All the catching airs and humors are not found in comic 
opera. Some exist in a lively small-pox hospital. 

" I know where the dark goes when morning comes," said 
little Clare. " It goes down cellar ; it is dark there all day." 

Buffers says that a young lady on his street plays the 
piano with a good deal of feeling— around after the right keys. 

They say that J. H. Haverly will immediately organize a 
Mastodon "Juliet combination" with /'forty Juliets- 
count'em." 

Hell C. Hellson is the Mephistophelian name recently 
given in our presence to one of Boston's best known musical 
writers by a musical " Hinglishman " 

An item in the columns of an exchange is as follows: 
"Robert Taylor, aged eighty-three years, is the father of 
twenty-five children by three wives, seventeen of whom are 
living." 

A Nevada girl's love-letter: "Dear Jimmy, it's all up. We 
ain't going to get married. Ma says you're too rough, a dl 
I guess she's right. I'm sorry ; but can't you go to Europe and 
get filed down?^' 

A musical friend of ours, wishing to bespeak his mistress' 
attention to the suppliant posture he had taken up at her feet, 
sang with thrilling effect this, his earliest exercise: "Dora, 
me for solace see do." 

" Why have you just rented a ground floor, when you often 
say no flats lower than the fifth-story are healthy?" "Why, 
you see, I h ive sworn to throw myself out of the window if 
Miss V. won't marry me.''— Le Figaro. 

The New York Produce Exchange has organized a glee cluh. 
They will probably sing, " 'Tis Wheat to be Remembered," as 
ah opening chorus, followed by such selections as " Ryes and 
Shines," "Peas be Still," "The Prairie Flour," and closing 
with a vigorous cadenza of wild Western oats. 

There was a social gathering at the McSpilkins mansion 
the other night, and Mrs. McSpilkins asked GusDe Smith what 
he thought of the occupation of Tunis. " What's he getting a 
month?" asked Gus, who imaged Tunis was a friend of the 
family who had been out of employment.— Texas Sijtings. 

"What do you call this thing?" asked the old lady at the 
opera last evening, to which she had gone with her daughter, 
and the husband of the same. " Patience," replied the dutiful 
son-in-law. "Patients? Well, I declare they do act sick!" 
said the old lady, putting on a look of commiseration.— Lowell 
Citizen. 

Two ladies who had been to hear Minnie Hauck, says the 
Transcript, were seated in the horse-car. Said one: "How 
do you like ' Carmen?' " "I think ' Carmen' perfectly lovely!" 
replied the other. And the conductor and driver— the great, 
silly creatures— swelled out like a pair of inflated frogs, and 
they have since taken to hair oil, dyed moustaches, patchouly- 
scented pocket-handkerchiefs and all sorts of egregious vani- 
ties. 

" How many comets did you say there were?" inquired the 
judge of the prisoner, who had been locked up over night for 
deranging the symmetry of a neighbor's features during an 
astronomical controversy. ' Three, av it please your homier." 
The court smiled incredulously, upon observing which Pat 
added, "I'm after telling ye the thruth; Mickey Farrell, he 
saw one; Mrs. Dinnis, she saw another; an' it was meself that 
saw the third." — Brooklyn Eagle. 

Those who have suffered when called upon to make a 
speech without the power to do it, will appreciate the follow- 
ing from the Burlington Hawkeye: " I can't very well express 
which it— what there— I do not— you are very— I am not, sirin- 
sensible— the fact is," said the diffident man, suddenly called to 
his feet for a speech at a public dinner, " I can't make a 
speech, and I can't say anything I would understand or you 
would wish to hear, but if it pleases you to see pie blush and 
sweat, I will stand here," 
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1 n/', vn^.?. , ?'' e iJ te: a A l' ather seedy-looking customer came 




We throw in the bread." "Is it pood Tread?" "It is 
80 you thr..w in the bread and gravy?" " Certainly " "Then 

bring me some bread and gravy. It is not healthy to eat meat 

in summer.— Texas Hiftings. 

v. 1 J nt L M^HM.!'°^ li y, Cd ° n Austin avenue sent her colored ser- 

i,;, .'if ,1 ■ , t,,c ^'"S e 'T st ore to get a loaf of bread for 

h ! r ' w i U1 "u s r ^ dy - * **«*»»*» back pretty soon with 

Ae 'bread, and as the lady of the house took it, she remarked : 

"D i ■, in'fwA, ; -CS ", b, ' ei 'f , U J a warm ^ et from f»e oven " 

JOat ain't what makes it hot," interrupted Matilda. "What 

does make it warm?" " I put de bread under my arm and run 

ThJh™ n e 7 ay / ron ! $*&*&• Dat's what wai4ed?t u, so " 
lie bread got cool before ihe lady did, wlien she heard this 
explanation.— Ttxas Sijtings. " 

wiffdtSfttSS&jKrtF pegsy - my om h ° usek ^p^ 

"When do you shave?" the doctor asked. 
In the morning 
hr3!^ n \ Sakl ,llC( l 0( :tor, "shave at night, and when Peggy 
?usX£,r U e BSftolSaT" y ° U C "" tUke y0UrgIa8S ° f puSS 
si.'ir!t; m TVu!rt r " f,cl,wa '"d appeared to improve in health and 
spirits. 1 he doctor met Peggy soon after and said : 

1 m glad to hear, Pc.-gy that your master is better." 
, n JS lr > hes , ," c tter, but his brain's affected; there's 
something wrang wi' his mind!" 

" How?" 

"Why doctor, he used to shave at night before going to bed, 

il Z ,t!° S r ,VeS "! lhe , m,,,n ' he sllaves befoi^e dinner he 
sh ves after dinner, he shaves at night-he's aye shavin'."- 



THE BOSTON STYLE. 



THE SMITH AMERICAN ORGAN CO 

Having been in business since 1852-THFRTY YE ARS-aud having made over 9G.000 instruments 
*rtor this season, 1882, the finest list of styles ever presented to the public. T."r Organs aTen 
,U, " 1:UU1 m a11 the Greilt Markets of the World, and are everywhere pronounced inferior to tone 



For Home use they have a 
great variety, from the lowest 
prices upward, including the 
►eautiful designs. 




For Churches and Schools 

they have powerful Organs, 

with double manuals and 

pedal bass; also the unrivaled 

"CONNOISSEUR."' 



I*S MARY FLYNN, a Boston girl, was studying med" 

d> 1( ', m , ■ a ," d ilr - ]{ud ' 1 wa * courting her. one evening' 

while they were sitting together in the parlor, Mr' 

Build was thinking how he should manage to pro - 

ical facts Fwh\ra " "*" ex ' ,lai " in S certain physiolog- 

.„'m, I h'i yoU know .," she 8 , ai d, " that thousands of people are 
•^lij.ill^ ignorant that they smell wit. their olfactory pe- 

" Millions of 'em," replied Mr. Budd 

Ri»M^«i >B ir t M Ji ry V" u,d ,"' t believe mewhen I told her she 
couidn t mi k without a sphincter muscle 1 " 
" How unreasonable!" 

" Why, a person can not kiss without a sphincter!" 
indeed!" 

" I know it is so!" 

"May I tr> if I can?" 
subject?' Budd > Uistoobad fov you to make light of such a 

Then he tried it, and while he held her hand she explained 
to ta in , about lhe muscles of that por.ion of the human oody 

said Mr 'p'mM ' " n W mUC ? ■V° u , klH,w ab(,llt those things," 
said Mi. Budd "really wonderful. Now, for examnle whit 
is the bone at lhe back of the head called v" e * am P 1 »> wnat 

(< Why, Hie occipital bone, of course." 
And what are names of the muscles of the arms?" 

i. *«»« 8P*«"» and the infraspiralis, among others." 
iniv . , i ' '!■'"' let "1° sh vv y(,u whal J meal1 - w '»en I put my 

.i ,.",', ' a i 1K! "' (,l " ld , J ' <,ul ; »?»^». i8 J t J""'- occipital bone 
that rests upon my shoulder blade in this way?" 

•if Pi'w-n-ri (!k w!',V' , \ ri, Ai ,rii J• \'\ lt t,e 06cl P Itw ' bone, of course, 
see us !" ' ' ' ■ W* 6 P* snollld come in and 

H.i^fm« comeI V 1 ' <;ares? " sai.l Mr. Budd boldly, "I 
think I'll exercise a sphincter and take a kiss." 

pe^>rn!ed 1 ;!;e 1 fea V t CaU yoll? " sai " Mi » s *&»* **« he had 

''Don't call me Mr. Budd; call me Willie," he said, drawing 

lin m 8 ' io " accept me, don't you? I know you do, dar- 

' VVillie," whispered Miss Flynn very faintly." 

" What, darling?" J 

" i can hear your heart beat." 

" It beats only f..r you, my angel." 
not unM Jt S ° » ° Ut ° f 01 * der • The ventricular contraction is 

V^roatl wonder for that, when it's bursting for joy " 
1 on must put yourself under treatment for it. I will (rive 
you some medicine." 8 

i/'H,? t y r ul '". v " Property, darfingj do what you please with 

it Hut somehow the sph.ncler operation is the one that 

works" m0bt favorilbl y- Let us a ga in - see how it 

And the experiment was repeated numerously and success- 




Those who are interested are referred to the Company's Catalogue (which is a Gem of Art). 

COERESPO^DEl^CE SOLICITED. 
Address the Company either at 

BOSTON, MASS, 531 Tremont Street, 

LONDON, KNG., 57 Holborn Viaduct, E. C, 

KANSAS CITY, MO., 817 Main Street, 

ATLANTA, GA.. 87 Whitehall Street, 

Or at DEFIANCE, OHIO. 



EYERBEER. In 1S40, when Meyerbeer brought out 
his Prophet," his most intimate friend, his alter- 
ego as it were, was an individual answering to the 
highly poetical name of August. AVho was this Au- 
gust, that on the following day could celebrate the 
immense success of the opera, with hi« boon friends and com- 
panions and dare to say to them, "I made a capital hit last 
night-didn't 1?" Well, August was the leader of a well-or- 
ganized c/aquc—a perfect Hercules, and thrice badlv would 
have i hired whoever incurred the giant's displ. asnr'e. His 
hands were of a dimension which plainly indicated that Prov- 
idence had predesti. ed him to the highest dignities in the ser- 
vices ol his profession; his technical training in manifesting 
his approbation was such as to produce the Impression of a 
c» etcrndo applause oi a whole audience At the rehearsals for 
.!! e A„ l ' l, ) , l,ct - »»«y«rt»e r always stood near him, and listened 
to August's suggestions with an almost child-like simplicity 
T,,l fS AWff were a Del JP h »«B oracle. One day the great 
August said to his maestro, " Strike out the overture-it's too 
tiresome, too insipid." And the overture to .he "Prophet" 
wa* never played! Meyerbeer has been often heard to av 
\ ugust has been of more use to me in my theatrical practice 
than all the ciit.es in the world!" ^ le 
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CONOVER BROS., 



-MANUFACTURERS OF- 



UPRIGHT PIANO-FORTES 



OUR PATENT REPEATING ACTION, PATENT TONE RESONATOR, 

PATENT METALLIC ACTION FRAME, 

ARE VALUABLE IMPROVEMENTS TO THE UPRIGHT PIANOS 
Which Pianists Will Apppreciate. 



Catalogues Mailed upon Application to 
235 East 2 1st Street, 013 Main Street, 

NEW YORK. KA.ISTSA.S CITY. 




A, SHATTINGEB' 

MUSIC HOUSE, 

NO. 10 SOUTH FIFTH STREET, ST. LOUIS, MO. 

Wholesale and Retail Dealer in MUSICAL INSTRUMENTS and Publisher of SHEET MUSIC. 
Keeps constantly on hand a full and complete Stock of Musical Merchandise, consisting of 

VIOLINS, GUITARS, BANJOS, 

FLUTES, ACCORDIONS, BOW ZITBEBS, 

ORG A NINAS, OBGUINETTES. 

And Shattinger's celebrated " Russian Gut," Violin, Guitar, and Banjo Strings— Every string warranted. 

Agent for the World -Renowned WEBER and the Celebrated BEHNINC Pianos, and the Unrivaled 
CLOUCH & WARREN ORGANS. 

TOE BEST GOODS AIND LOWEST PRICES. 

Correspondence solicited and Catalogues mailed on application. Special inducements offered to 
Convents, Seminaries, and Schools. 

NEW ENGLAND 

CABINET ORGANS, 

BEST MADE. 

Wm M OB IS M, VOLUME, AND Mil QF 11 



Catalogues Mailed Free. 



NEW ENGLAND ORGAN COMPANY 

1299 WASHINGTON STREET, BOSTON, MASS. 




MAJOR AND MINOR. 



Gerster is still in New Orleans. 

Patti will return to Europe in May. 

Mr. Henry G. Hanchett is studying in Pans. 

The Opera House at Mankato, Minn., was destroyed by lire 
on January 16. 

The Strakosch Opera Company will be in St. Louis on 
March 13. They will play at the Olympic. 

"Music, A Review," is the title of a new weekly trade journal, 
recently started in New York by Freund, of the old Trade 
Review. 

Mr. Charles KUNKELis to play Paint Saens' Second Con- 
certo, with orchestral accompaniment, at the fourth concert 
of the St. Louis Musical Union. 

Mme. Etelka Gerster, the famous Hung.rian prima 
donna, of the Strakosch Opera Company, has won golden 
opinions in New Orleans for ht-r excellent rendering of the 
role of Violetia in " La Traviata." 

"La America Musical " the new music paper published in 
New York in the Spanish language, looks well and reads well. 
Elsewhere will be found a short, article which w r e have bor- 
rowed from its columns. We wish it all manner of success. 

The Song Friend credits The Score with the following state- 
ment: "A war of opinions are approaching concerning the 
abilities of the various conductors in Boston." The grammar 
of the clipping bears a Straub-erry mark, which make us 
doubt its alleged paternity. 

Madame Nilsson is said by the London Figaro to be en- 
paged to iMr. H. E. Abbey for a concert tour through the United 
States in October next. She is to receive $100,OuO for one hun- 
dred concerts, besides expeuses and a share in the nightly 
receipts over $3,000. In place of concert tour read opera tour. 

The Baroness Rothschild paid a pretty compliment to a 
prima donna a, few days ago. Hie invited the singer to dine 
with her, and after dinner, ;.sked the artiste to try ihe toneol 
her piano-forte. Not a sound came from the keys. " I had the 
instrument unstrung this morning, mademoiselle," said the 
Baroness, "that you might see that the only pleasure I prom- 
ised myself from your presence this evening was the presence 
of your society!" 

Master Ernest II. SChelling, the bov pianist, only about 
six years old, gave another exhibition of his remarkable pro- 
li- iency at a coi cert in the Third Presbyterian Church of Phil- 
adelphia, on the 1 3th of January, when he play< d "Zephyr and 
the Brook " Knnkel, and "Polonaise Brillante" Kalkbrenner. 
Theiv is apparently a bright future for this bright boy, who 
reminds one ■ f the early years of Mozart. May the fruitage 
be equal to the budding! 

The Carrefio Concert Company is said to be meeting with 
success all through the country. So far. they have given sev- 
enth -eight concerts, playing in the following stales: Maine, 
Now Hampshire, Yermoni, Massachusetts, Rhode Island, ion- 
neeticut, New York, Pennsylvania, Ohio, Michigan, New 
Jersiyai d Canada, and will play during ihe se.isoii in limi- 
ana, Illinois, Missouri, and Minnesota. The company will 
play until the latter part of April. 

A French statistician has been making some calculations 
respecting the American engagement of Palti and Nicolini. 
The duo in the first act of "Traviata" contains 209 words, of 
which Violettahus 101, and Alfredo 108. Patti is paid 71) francs 
20 centimes per word, Mcolini 4 francs 60 centimes. Thus the 
three words, Oh, qmil pallor are worth to the diva 237 francs 
60 centimes, voi qui 158 francs 40 centimes. Mcolini for the 
line cessato e I'ansia che vi turbo only gets— 32 francs 20 c. 

We are indebted to Mr. August Tiemann of Belleville, for a 
number of compliments of a p actical nature— subscriptions. 
Mr. Tiemann, who is the proprietor of the Belleville City Park 
Theatre, as well as of the Hotel Tiemann, and is well-ki own 
as one of Belleville's most influential citizens, knows a 
good thing when he sees it, and, therefore, took to the Review 
as soon he looked at it. It w r as, after all, but natural, since we 
run our paper upon the same principle that he ruus his estab- 
ments: to give any man at least a dollar's worth for every 
hundred cents received. 

At the great Italian Industrial Exhibition just closing in 
Milan, Italy, the highest awards for musical instruments, a 
silver medal and diploma, were talten by an American manu- 
facturer, the Mason & Hamlin Organ Company, whose cabinet 
organs were judged to be so superior that they were the only 
reed organs of any manufacture, European or American, 
which were awarded a medal. It is a great honor to these 
makers that in Italy itself, the very home of music, their 
organs should receive such distinction. They excited much 
interest among muscians, and were by special order repeatedly 
exhibited to the Royal Court by Carlo Ducci,the distinguished 
artist of Rome.— A T . Y. Evening Mail. 

Whk.n Verdi's opera " Macbeth " was given for the first time 
in Dublin, the long symphony preceding the sleep-walking 
scene did not altogether please the galleries. The theatre was 
darkened— everything looked gloomy and mybterious— Ihe 
music being to match. The curtain rose, and the nurse and the 
doctor were discovered seated at the door of Lady Macbeth's 
chamber, a bottle of physic and a candle being on the table 
that was between them. Yiardot (who was playing Lady 
Macbeth) was waited for in the most profound silence— a 
silence that was broken by a voice from the gallery crying out; 
"Hurry now, Mr. Lacey, tell us, is it a boy or a girl ?" The 
inquiry nearly destroyed the whole scene by the emotion it 
created. 
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SPECIALTIES 



SPECIALTIES! 



OF THE GREAT JEWELRY HOUSE OF 



MERMOD, JACCARD & CO., 

CORNER FOURTH AND LOCUST STREETS, ST. LOUIS, MO. 



tfi flfl e Tri P le Plated Double Wall 

kjrUi UU Ice Pitchers, each one warranted and 
stamped Merraod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers' in St. Louis and 
are intensely appropriate to the season. 

tin flfl Nickel Stem- Winding Watches, 
JjlV/iWW warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod, 
Jaccard & Co. 

(FOA (\(\ Solid Gold Watches for Ladies, 
4)JU.UU warranted good time-pieces, handsome 
and attractive in appearance. 



$35.00; 



Solid Gold Watches for Gentle- 
men, warranted good time-pieces, sat- 
i -faction guaranteed. 

Q4 K(\ Small American Clocks, neat and 
01>wU attractive time-keepers — warranted. 

C4 K (\f\ Solitaire Diamond Rings, foi 
m)10iUU ladies, from $15.00 and upwards in 
price. Our st >ck of Rings is very large and choice. 

ffOK (\f\ Solitaire Diamond Ear-Rings. 
m)OUiUU Our variety of Ear-Rings is very ex- 
tensive, the largest in the west, and no one should 
purchase Diamonds before examining our stock. 

The above are but a few of the extraordinary inducements we offer to buyers of goods in our line. Every article is abso- 
lutely of the quality it is represented to be, the price is marked in plain figures and there is but one price to all. Call and see. 

*9-Choice Mnsio Boxos of Every Grade at VERY LOW PRICES. 

MERMOD, JACCARD & CO., 

Corner Fourth and Locust Streets. 



GREAT ALTERATIONS, ADDITIONS, AND IMPROVEMENTS 

HAVE BEEN MADE AT 



In Many of their Departments, and the Grand Store is now "The Very Pink of Perfection." BARR'S 
NEW ELECTRIC LIGHT Has been Introduced into the Whole Building, and will on Cloudy Days and 
After Dark, Prove a Great Assistance to Ladies, in Enabling Them to Select Colors and Shades as Easily 
as When the Sun is Shining Brightest. BARR'S WILL NOW SHINE ALL THE MORE GRANDLY 
FOR THE GLOOM. 



If m, 
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BIT iOOlS C 

GREAT CENTRAL STORE 




Fronting on 6th, Olive, and Locust Sts , St. Louis 



J. KENNARD & SONS, 



DEALERS IN 



CARPETS, OIL. CLOTHS, 

LACE AND DAMASK CURTAIN GOODS. 



Largest Carpet House in the Western Country. 

8®*Call and see our Stock before purchasing else where. ■ :p ©8 



420 & 422 IsT. FOURTH STREET, 

ST. LOUIS, MO. 



And n" w they say that, after all, it was not Luther who wrote 
the words: 

" Wer liebt nicht Wein, Weib und Gesang 
Der bleibt ein Narr sein Lebtn lang." 
Or, as it has h en translated, 

'' Who loves not women, wine and song, 
Remains a fool his whole life long." 
The lines are ii"W said to have been written by John Henry 
voss, who published them in his ' Almanac of the Muses "in 
1777, and falsely attributed them to the reformer. 

One afternoon, about two weeks ago, the tenor Prevost went 
into Thies's beer saloon to enjov a glass of beer. He was to 
sing the part of Arnold in 'William Tell" that very evening. 
Campanini, hearing that lie was there, rushed over, and pat- 
ting luni on the back, said, "Ca.o Prevost, there should bono 
jealousy between us; let us be friends." Prevost was delighted, 
and asked Campanini to take a drink. Camp mini took beer 
and then treated Prevost six limes in rapid succession, com- 
plimenting him generously. That evening Prevost cracked on 
his high C, and Campanini was in the lobby gr nning like a 
Cheshire cat. The beer had done its work.— Music. 

Mile. Rossini, one of Mapleson's new stars, is said to be 
young and beautiful, with the added attraction of a somewhat 
romantic history. Haughty Magyars were her parents, 
and she grew up in a dull castle in the eastern part of Hun- 
gary, where her natural musical gifis had little opportunity for 
development. She found a chance, when -eventeen years old 
to follow her father, a General in the Austrian Army, and the 
well-known Proch became her teacher. She made rapid pro- 
g ess, and, unbeknown to her father, obtained an engagement 
in Dresden. The father discovered this and challenged the 
manager to fight a duel, but his daughter quietly slipped into 
Italy, and, assuming the name of Kossini, finished her studies 
unierLimperli. She sang first in Trieste, and afterward in 
Milan and Vienna, with much success, acquiring a reputation 
in " Iligoletto," "Traviata," " Fra Diavolo," "Lucia," and 

Faust." She visited Havana, and when disaster overtook 
the Havana Operatic Company, Col. Mapleson asked her to 
New York. He heard her sing, and immediately secured her 
services for a long engagement. She has proved a great addi- 
tion to the company, and a popular favorite wherever, she has 
appeared. 

Probably the finest business offices in the country are those 
of the Shoninger Organ Company. Mr Shoninger believes it 
to be more sensible for a business man to beautify his office 
where the larger part of his time is passed, than to spend all 
his care on the adornment of the walls of his dining room, 
hall and library rooms, where but a comparatively small por- 
tion of the time is spent. On entering the general office it is 
seen that the panels and frieze on the walls are of figured 
cherry, the framing and mouldings being of ash. The ceiling 
is of s lid wood sheathing. The business office, connected 
with the general office, is more elaborately linished. The 
walls are cornered with San Domingo mahogany. An English 
wainscotting seven feet high, surrounds the room, which, with 
the frieze and cornice, are of bnttcrnut. The brackets and 
braces are carved from solid mahogany. The ceiling is laid 
out with great exactness in beams and mouldings of butter- 
nut with panels of choic • a-h burl and inner styles of ama- 
ranth. The doors are of pine, but they are so covered with 
these beautiful woods as to present the appearance of having 
been made entirely for them. Thus we have an apparently 
solid mahogany door, looking at it from one sido, while the 
other presents the appeara.ee of its b ing made of solid 
maple, beautifully marked. The finish of all this wood work 
is simply exquisite, the harmonies and tints being exceedingly 
artistic. But 'he acme of this beautiful work is in the private 
office of Mr. 15. Shoninger. Mr. Spun- has displayed great 
taste in the selection of woods and combination of colors 
showing the excellence possible in the art of house decorat- 
ing, when nature is relied upon to furnish the material and its 
varied coloring. The framing of the walls of this gem of an 
office is white llgured maple, the panels and mouldings are of 
curly cherry and the frieze in tiles of holly and ebony. The 
ceiling is laid out in beams and mouldings of ash with mahog- 
any inner styles and laurel panels. The impression on first 
en ering this room is one of perfect admiratio i and wonder 
It is a lovely picture, painted by nature's self, while the fault- 
less workmanship is instantly remaiked. 



JEWISH MUSIC. 



G. VERINDER, organist of the Jewish Syna- 
gogue, London, claims that the music of ihe 
t early Christians was Jewish. He says that 
Gregory sent a priest to Jerusalem to be 
instructed in the music of the Temple, and that what 
are now called Gregorian tones are nothing more nor 
less than Jewish chants introduced into the Roman 
service by Gregory, who obtained them through his 
emissary from the Jews of that lime. Pere Martini 
traces the Gregorian chants up to the Temple services 
of David and Solomon. The Hebrew titles to the 
Psalms in the English Bible throw considerable light 
upon Jewish ritual music. The title " Upon Gittith " 
to the eighty-first and eighty-fourth Psalms seems to 
go a long way to establish that it was in the second 
Gregorian, or Phrygian mode, upon E. In our Bible, 
it is rendered " upon the wine-press," but the trans- 
lators overlooked the fact that the expression "Bac- 
chus tune " with the Greeks distinguished the peculiar 
tonal mode called Phrygian. The old Jewish music 
was not harmonized. MacFanen says : " The first 
dawning of harmony upon men's minds dates only 
within the last three or four centuries." The " Great 
Hallelujah " does not now exist. It was rather a 
grand set piece, like a grand Te Deum than a tune, 
and consisted of Psalms one hundred and thirteen to 
one hundred and eighteen, and was accompanied 
solely by flutes. It was the psalter of the great festi- 
val of the Jews. It was the " hymn " which our Lord 
and the apostles sang before they went out to the 
Mount of Olives on the night of his agony; and there 
is a very reliable tradition that the tune was that 
styled "Peregrine " in the Gregorian chants. 
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To accommodate a large number of buyers we -will, 
until further notice, sell new pianos on payment? of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 



wwvmvvx, 



styles of Squares. Uprights. Cabinet Grand-*, Parlor 
Grands, and Concert Grand-, from the faetou<\s of 
DECKER BROS.. CHICKENING, HAINES. STORY 
& CAMP, MATHUSHEK, FISCHER AND OTHERS, 



]ta^ty$&* 



giying a variety to select from that can not be found 
in any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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& Davis Co 



PIANO-FORTE MANUFACTORY, 




SMITH AND JONES. 

Smith— Ah, Jones, are you engaged as the " Greatest Amer- 
ican Jcwsharpist?" . 

Junes— So, not yet, but I expect to be. 

Smtthr-lUm did you get to go to the Patti Concerts, then? 

,/ „es— Well, now, 1 went, it does not matter how; 1 made a 
raise, that's all. What's more, 1 had an interview with the 
Diva, myself. ... . . .. 

Smith— XV bat a yarn ! Why she would no' even speak to the 
reporters; besides you would quake in your boots to talk to 

Jones— If I do look like a lamb, I am brave as a lion. Now, 
li ten aivi see my masterly -kill! The head waiter at the 
Southern Hotel is an old friend of mine; I got him to take me 
in as a waiter, temporarily, you know, and when Mine l'atti 
sent down for some oysters one day, I was, as per arrangement, 
the chap that took them up to her room. 

Smith— As per arrangement with her? 

jo„es— ^o, no, with my friend the head waiter. Well, when 
I got there, 1 handed her the things, you know, and then, lock- 
ing kind of pleased and astonished like, L held my hand out to 
her and said : "Well howdy Addie !" Then she looked up and 
said- "Sir 1 " " Why, Addie," said I; " don't yon rcmcmlter 
your old friend Ebenezer Jones, that used to play with you in 
New York, when you were a little girl?" Well, she looked 
:< round as if to see if any one was lookin', an' she says: 
"Well no I don't remember yon; I suppose you've changed 
some " "You're right." savs I, "I've seen better days, though 
"•ood d ys are yet in store for me ; since my sweetheart's name 
Fs th<* same as yours, and she's just too nice f r anything^ 
"Not too nice for you, I hope!" sa>s she, kinder ami in'. 
" Addie," says I, " 1 see you're just as witty as ever; hut • pvr 
is you're fam'ly? How is the ol ' markee!" She looked kind of 
annoyed, but at last she says: "It's some tune since I've 
received a postal card from him." "What was his name.-" 
says I "Why, de Caux!" says she. "1 thought it was IS mo, 
savs I- " but Deeco and Neeco -ounds much the same; perns I 
it's just the same in French; is it?" says J. r "No," says she; 
"butit's much the same in American! " "Well," says I, re 
vou Addie Deeco or Addie Neeco? " ' I don't exactly know! 
says she. " Nor do I," say- 1, grinning. "It's none of your 
business!" savs she, a d then .-he called old Neeco, who was 
not far .. If ; but as I don't understand French very well, Heft 
without wailing for an introduction. 

Smith— Come, it's my treat! Exeunt,!. 

. 1 ♦ » 

BY MELNOTTE TARHEEL. 

The neighborhood was all agog, 

And glee was in each eye, 
The cause, it was a glorious one, 

And each with joy did sigh. 
The sun had thawed the sticky tar, 

'I hat on the woodshed lay. 
And six and twenty howling cats 

Were found • tuck there next day. 
The owner of the shed t>rought out 

As ot-gun loaded well, 
And blew tho-e squalling, fiendish cats 
Into the depths of h— well ! 
Blew 'em somewheres. 



700 Harrison Avenue, from Canton to Brooklyn Street, 



BOSTON, MASS. 



A DETROITER who didn't know exactly bow to get a letter 
registered, sent some money away the other day, and wrote 
on the envelope: " Registered, with a twrrdollar bill inside. 
Fearing that this might not be strong enough, one of his fiienils 
wrote, ' I'll swear that I saw Jim put two dollars m this. 
I he man who fools with that letter will get into trouble. 



SQUARE. SQUARE GRAND, AND IMPERIAL. UPRIGHT GRAND 



E^AW^ 



Every Instrument Fully Warranted 



RICHMOND, INDIANA, 



NICHOLAS LEBRUIM, SOLE IMPORTER 



FIFTEEN YEARS OF SUCCESS. 

nicholasTlebrun, 

Manufacturer, Importer, and Jobber la 

Musical Instruments 

And Musical M erehandise, 
207 SOUTH FIFTH STREET. 

ST. LOD18, MO. 
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TEN FIRST PREMIUMS. 



CELEBRATED 'ROUGH DIAMOND' 

ITALIAN STRINGS 

FOB VIOLIN, GUITAB. BANJO, CELLO, AND 

DOUBLE BASS, 
And of the "NE PLUS ULTRA" GERMAN ACCORDION. 

Bands supplied and instruments repaired at lowest figures. 
Dealers supplied at New York figures, -ample orders solicited. 
Jean White's ;.nd Howe's entire catalogues In stock at pub- 
lishers' pr ces. Largest and best stock west, of the Mississippi. 
Ten assorted samples «t ' Rough Diamond " violin, guitar, or 
banjo strings mailed upon receipt of $1.00 



AT the great Italian Industrial Exhibition just closing la 
Milan Italy, 'he highest award for musical instruments,* 
silver 'medal and diploma, were taken by an American iimui- 
faclurer, the Mason & Hamlin Organ Company, whose cabinet 
organs w re judged to be so superior that they were Hie only 
reed organs of any manufacture, European or American, which 
were awarded a medal. It is a great honor to these waken 
thai in Italy itself, the very home of music their organs should 
receive such distinction. I hey excited much interest amoM 
musicians, and were by special order repeatedly exnimiea a 
t e Royal Court by ' arlii Ducci, the distinguished artist ot 
Kome.— \ . Y. Evening Mail. 



OOIsrSTHT^^r^TOT^T. 

Tuition in mus'c, $15 per quarter, with the ablest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-live hours of mu-ical instruction in a sincle quar- 
ter, winch is twice as much as is offered by any musical insti- 
tution in Europe. Students in the Convervatory have access 
to a library containing over 8,0i volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, Music Hall, liostnn. 



ADTIOE TO SING-BRS, 

BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of music. L is designed for a pocket companion, 
to be referred to daily, and as such will prove almost invalua- 
ble It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Boston, 
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GEIO. ZES.IlLiGrlESXSr, 



MANUFACTUREK OF 



Church and Parlor Pipg Organs, 

Office and Factory: 639 & 64 1 Summit Ave., 

SAINT LOUIS, MO. 

Tuning and Repairing done at short notice. Drawings, Specif! 

cations and Prices furnished free on application. 



C. F. ZIMMERMANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

— Makes a Specialty of All Kinds of— 

Strings and Musical Merchandise 

Generally, Concertinas, Accordions, Violins, 
Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drums, 

Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 

Proprietor of rive patents and publisher of Zim me km ann's 

8BtP-lN8TRUCTOK KOIt CONCEKTINA AND ACCORDION. 

Every one should see Zimmehmann's Patent Piano In- 
ITKUCTOR, teaching this instrument by FIGURES— the great- 
est production of the age. 

Send for circulars and learn the prices of. my goods, which 
defy competition. 

J9*Dealeks will find it to their advantage to make my ac- 
quaintance. 



JACOB CHRIST, 
NO. 19 S. FIFTH STREET, Temple Building. 

MERCHANT TAILOR 

NEAR S0LTJ1ERN HOTEL. ST- LOUIS, MO. 

DRESS COATS AND EVENING SUITS A SPECIALTY 



VITT X3LTJSS, 

Manufacturer of and Dealer in 



203 SOUTH FIFTH STREET, 

ST. LOUIS. MO. 



JOHN SCHR.OE1D33R., 

PRACTICAL PIANO MOVER, 

Special attention paid to Moving and Unpacking Pianos. 
PRICES REASONABLE. 
. Address: H. KOEEBER, No. 1103 Olive Street. 




To any suffering with Catarrh 
or Bronchitis who earnestly 
desire relief, I can furnish a 
means of Permanent and Pos- 
itive Cure. A Home Treatment. 
No charge for consultation by 
mail. Valuable Treatise Free. 

"His remedies are the outgrowth 
of Ms own experience; tfiey arc 
the only known means of per- 
manent cure." — Huptiat. 

T. P.CHI LPS, Troy, 0. 



WANTED to sell Dr. CHASE'S 2000 KECIPE BOOK. 

Sells at sight. You double your money. 
Address: Dr. Chase's Printing Souse, Ann Arbor, Mich. 




KABE «Se OO.'S 




cs^>.Es-A.iji , ri]vi<3ra:, ivezd. 



Grand, Square, anil Upright Piano-Fortes. 

These Instruments have been before the Public for nearly fifty years, and upon their 
excellence alone have attained an mi i>urrhaseil pre-eminence, which establishes them as 
unequaled in Tone, Touch, Workmanship and Durability. Kvery Piano fully War- 
ranted for Ave years. Prices greatly reduced. Illustrated Catalogues and Price Lists 
promptly furnished on application. 

WM. KNABE & CO., 



112 Fifth Avenue, New York. 



204 & 206 W. Baltimore St., Baltimore. 



READ & THOMPSON, Wholesale anil Retail Dealers for lie KNABE PIANO, 

Sil,S OLIVE STREST, ST, LOUIS, 3YEO. 




MASON & HAMLIN 

CABINET ORGANS, 



WINNERS OP THE 



QiJ$ri£-iTf ©QX«0 UEDAL 

Awarded to American Musical Instruments at PARIS EXPOSITION", 1878; 
the highest distinction in the power of the Judges to confer. 

PARIS, 1878, Two Highsst Medals. SWED3N, 1878. PHILADA, 1876. 

SANTIAGO, 1875. VIENNA, 1873. PARIS, 1867. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PARIS EXPOSITION, 1878, they were awarded the GOLD MEDAL, 
the highest recompense at the disposal of the jury; also the highest CO- 
LABORER'S MEDAL for excellent 'workmanship They have also received the 
GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. No other 
American Organs ever attained highest award at any "World's 
Exposition. Sold for cash, or payments by installments. Latest CATA- 
LOGUES, with newest styles, prices, etc., free. 

MASON & HAMLIN ORGAN CO. 

BOSTON, HEW YORK OR CHICAGO. 



CHICKERING&SONS' 

GRAND, SQUARE AND UPRIGHT 



57,000 



SOLD SINCE ^lPML 1st, 1823. } 

The use of the Chickering Pianos by the greatest Pianists, Art Clitics and Amateurs, 
has given to the Chickering Pianos an universal prestige and reputation far above all \ 
other Pianos manufactured in this country or Europe. The overwhelming verdict of the 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von liiilow, 
Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 
of other masters of the art, places the Chickering Pianos of to-day at the head of tlic entire 
list of Pianos made in the world. 



Illustrated Catalogues and price Lists mailed on application to 

CHICKERING & SONS' 

Cor. 18th Street and 5th Ave. 



Chickering Hall, New York, cr 



156 Tremont Street, Fcstca, ! 



— tihe — 



Emerson Piano Company 



(ESTABLISHED IN 1849) 



—MANUFACTURERS OF— 



SQUARE, UPRIGHT AND COTTAGE 



'^W^J&JW^® 



Warerooms— 595 Washington Street, BOSTON, MASS, 
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